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WHAT’S 
INSIDE

THE 
EDITOR’S 
DESK
As you peruse this edition of the Iowa Music Teacher, I hope you 
are looking forward to attending more activities in person and 
connecting with friends and family. While the pandemic has 
offered its challenges, it has also brought us blessings. 
My students are very relieved they will be performing live once 
again. Our May recital tested our patience and all of us have 
obviously reached our limit as things were slowly starting to 
show signs of opening up. I must say, the recital definitely had 
its moments! My computer was plugged in (but not securely) so 
much to my horror, my computer died in the middle of the Zoom 
recital! I signed back in and found my students telling silly music 
jokes. MTNA Immediate Past President Martha Hilley spoke 
with me on the phone in early May. During our conversation 
she asked if she could attend my Zoom recital. Caruth Studio 
was so thrilled to have her in attendance! Under what other 
circumstances could we hope to have an MTNA president 
join us for our performances? Even though it was obvious the 
students never want to pre-record a recital again, it made for an 
interesting evening and I am proud of their resilience.
As we as educators and colleagues begin to communicate in 
more personal ways once again, I would remind you that no 
article is too insignificant, no teaching tidbit is too trivial, and 
your efforts to reach out to new members will always pay off. I’m 
excited that this issue brings contributions from a new member, 
a collegiate member, and offers insight from the young, exciting 
composer, Christopher Oill. I depend on your contributions and 
am elated that I received many surprise articles for our summer 
issue. The most positive indicator that IMTA is most likely back 
to business is evident by the SEVEN seniors featured in this issue 
who presented senior recitals! Now that’s a comeback! I ask that 
you jot down your ideas, teaching tips, deadline dates and share 

your invaluable knowledge 
with all of our members. 
Our next deadline for fall 
materials is September 1, 
2021. I will ask each board 
member and committee 
chair to submit their photo 
for the magazine and a 
short bio for the website. 
We want to be sure our 
members know who is 
available to answer their 
questions concerning every 
aspect of our marvelous 
organization.
Here’s to a wonderful 
summer!

IMTA Information Editor

Cyndie Caruth, NCTM
imtainformation@gmail.com 
imtamagazine@gmail.com

3 The Editor’s Desk

4 Iowa Music Teacher’s  
Association Statements

5 IMTA President’s Message

6 2021-2022 IMTA Board

7 Mark Your Calendar

9 Senior Recitals 

11 IMTA Festivals News

12 Teacher Awards

13 Repertoire Order Form

14 Treasurer Talk

16 Scholarship News

19 IMTA State Audition Results

23
Collegiate Chapter: Teaching Students 
with Autism: A Young Teacher’s  
Perspective by Molly Thomas

24 In the Spotlight with Christopher Oill

30 IMTA Technology News

33 Teacher Feature

34 From the Past

35 From My Corner Cabinet

36 Certification News

38 Obituaries

43 West Central Division News

44 Local Association News

46 From the Heart



4 The Iowa Music Teacher

T H E  I OWA 
MUSIC TEACHER
Vol LXXXIV no.1 Summer 2021

IMTA Statement of Philosophy

IMTA Statement of Function

IMTA Magazine 

MTNA Founding and Purpose

Membership 
IMTA/MTNA membership year:
July 1 through June 30. 
MTNA National  
membership dues: $83.00 
Active Iowa IMTA dues: $40.00 
MTNA Senior  
70 years or older: $62.25
Iowa Senior dues 65 or older: $15.00 
MTNA Collegiate  
membership dues: $19.00 
Iowa Collegiate Student  
member dues $10.00
Collegiate Membership is open to 
all college music students who are 
also members of an affiliated state 
association and a collegiate chapter 
if available. Collegiate membership 
runs October 1 through September 
30. 
A six-month/trial membership is 
offered to individuals meeting active 
membership criteria who have never 
been MTNA members. The six-
month/trial membership runs from 
January 1 through June 30. 
Contact Us  
Contact a local association president 
at: 
iamta.org/local-associations.php 
and experience valuable meetings 
and networking opportunities.
Please contact MTNA at  
(888) 512-5278 or (513) 421-1420 
for further member information. 

Official Publication of the  
Iowa Music Teachers Association
Affiliated with The Music  
Teachers National Association
Advertising contact: 
imtaadvertising@gmail.com
Submit articles and photos to: 
imtainformation@gmail.com

The Iowa Music Teachers Association, reflecting the tradition of Music Teachers National 
Association, is dedicated to a practical role of artistic service in our society. Through activities 
involving students, merchants and patrons as well as music teachers, the Iowa Music Teachers 
Association promotes professional standards in music and fulfills its dedication to cultural 
leadership. To explore the Iowa Music Teachers Association online, visit www.iamta.org.

The function of The Iowa Music Teacher is to reflect the philosophy of the Iowa Music Teachers 
Association; to serve as a vehicle of communication for its members to their state officers, expressing 
their attitudes and needs; to inform the subscribers and membership of events and ideas; to report 
musical activity in the state; and to stimulate and encourage active interest participation, and 
support for the Iowa Music Teachers Association as it maintains its role of leadership in the state 
of Iowa. 

The Iowa Music Teachers Association is a non-profit organization. Magazine subscriptions are 
mailed automatically to members. Non-member subscriptions are $25.00 per year to include 
four issues of The Iowa Music Teacher magazine. Single copies are $8.00; sample copies furnished 
to prospective members without charge. The Iowa Music Teacher magazine is not a registered 
copyright publication. Members have permission to reprint anything contained herein unless 
there is a specific notice of copyright appended to the article or portion of an article. For further 
information concerning the magazine, request information at imtainformation@gmail.com. 

In 1876, Theodore Presser and 62 of his colleagues founded Music Teachers National Association 
with the purpose of advancing the value of music study and music making to society while supporting 
the careers and professionalism of music teachers. Today with more than 20,000 members, MTNA 
is a vibrant and powerful professional alliance with members reaping the rewards of collaboration, 
continuity and connection throughout the lifetime of their music teaching careers. MTNA/IMTA 
Active Membership is available to any individual professionally engaged in a music activity who is 
also a member of an affiliated state association. Active members enjoy all benefits of membership 
and are entitled to participate in all MTNA activities, vote and hold office. 
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| IMTA PRESIDENT’S MESSAGE |

Dr. Janci Bronson
imtapresident@gmail.com 
jbronson@iastate.edu

IMTA President

Dear IMTA Members, 
I’m honored to serve as your next IMTA 
president! A tremendous thank you goes out 
to immediate past-president Linda Benson 
for her leadership and commitment during 
these last two challenging years. She did 
all the hard, behind the scenes work of the 
president, but didn’t really get to have any 
of the fun of the position by attending in-
person state and national conferences, MTNA 
leadership summits, and networking with the 
great teachers of IMTA. Thank you also to the 
wonderful IMTA state board for navigating all 
the changes and decisions that had to be made 
during the pandemic. Please be sure to extend 
a big thank you to Linda and your state board 
members when you see them next! 
Although I’ve been in Iowa 10 years, I may 
still be a newer face to some of the IMTA 
membership. Accordingly, I’d like to share a 
bit of my MTNA background. I’m a Kansas 
native and first joined MTNA 20 years ago as 
an undergraduate at Kansas State University. I 
quickly learned that MTNA had a great deal 
to offer me professionally and personally. I 
grew from my experiences attending state and 
national conferences, observing local teachers’ 
piano lessons, volunteering as a room monitor 
for local competitions, and becoming a leader 
by serving as collegiate secretary and president. 
My commitment to MTNA continued in 
graduate school, where I was the president of 
the University of Oklahoma Collegiate chapter 
when they won the MTNA-Benjamin Whitten 
Collegiate Chapter of the Year award. 
The ISU piano pedagogy position brought 
me to Iowa, but it didn’t take long for me to 
become involved with IMTA, as during my 
first month in town I received a call from then 
president Donita McCoy asking me to serve 
as the state technology chair. I enjoyed that 
position for seven years, as I got to know many 
of the members through my presentations 

at their local association meetings and state 
conferences. I’ve also learned the ropes of 
IMTA through my involvement with my 
terrific local association, the Music Teachers 
of Central Iowa (MTCI), where I’ve also 
served a term as their local president. In 2016-
2017 MTCI stepped up to help plan the state 
conference, which was successfully hosted at 
ISU in 2017. 
In addition to my ISU load, I operate a private 
piano studio of 15-20 students, ranging from 
beginners to advanced professionals. My 
students have personally benefited from the 
positive impact IMTA has on their education, 
through their participation in festivals 
and auditions. In addition to my career 
commitments, my husband and I are blessed 
with three young children and enjoy an active 
role in our church.
Some closing thoughts I encouraged our 
members with at our June virtual board 
meeting that I’d like to share with the readers. 
1.Think about what prompted you to join 
MTNA and IMTA. What do you truly enjoy 
about our wonderful organization? Perhaps 
it is ongoing education provided by workshops, 
local association programs, and conferences. Is 
it the opportunity for your students to perform 
at festivals and auditions? Maybe you enjoy the 
networking opportunities and fellow music 
friends you’ve made at local and state board 
meetings. Reach out and share about these 
IMTA perks with a local teacher to help get them 
connected. 
2. Volunteer to help! Many hands make light 
the work. All our wonderful IMTA programs 
and events are organized by local and state 
volunteers. What’s your expertise and niche? 
Start by volunteering your skills at the local 
level. We’re always in need of fresh faces and 
talents at the state board level. Email me if you’d 
like to get involved at the state board level! 

PAST EXPERIENCES PREPARE 
BRONSON FOR NEW ROLE 
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| IMTA BOARD |

July 1, 2021 rings in the new fiscal year for the Iowa Music Teachers Association and newly  
elected/appointed board members. 
The nominating committee presented a slate of officers at the June executive board meeting and  
the general meeting which was voted upon by the attending membership. Serving the  
nominating committee was Immediate Past President Cyndie Caruth, (chair) with  
Laurie Braaten-Reuter, Doris Swanson and Lissa Pohlman.

NOTICE ALL MEMBERS 
Please change these emails in your contacts so they are receiving all correspondence and you are 
certain you are sending an email to the correct person!

IMTA ADMINISTRATIVE BOARD
President: Dr. Janci Bronson, imtapresident@gmail.com or jbronson@iastate.edu
President Elect: Dr. Sharon Jensen, imtapreselect@gmail.com
Second Vice-President: Membership Chair, Joan Hopkins, imtamembers@gmail.com
State Auditions Chair: Cate Bryan, imtaauditionschair@gmail.com
Third Vice-President, Local Associations Chair: Dr. Sharon Jensen, imtalocal@gmail.com
Treasurer: Carroll Caruth, imtafinance@gmail.com
Recording Secretary: Margaret Runaas, imtasecretary@gmail.com
Immediate Past President: Linda Benson, imtapastpresident@gmail.com
Collegiate Member at Large: Dr. Tammie Walker, imtacollegiatelarge@gmail.com
Independent Member at Large: Naiying Lao, imtamemberatlarge@gmail.com

IMTA EXECUTIVE BOARD AND COMMITTEES
Foundation Chair: Dr. Perry Mears, imtafoundation@gmail.com
State Festival Chair: Lissa Pohlman, imtafestivals@gmail.com
Collegiate Chapters Chair: Dr. Andrea Johnson, imtastudentchapterchair@gmail.com
Collegiate Faculty Forum: Dr. Marian Lee, imtacollegiatechair@gmail.com
Mentoring Chair: Rachel McCoy, imtamentorchair@gmail.com
MTNA State Chair: Diane Smith, imtamtnachair@gmail.com
Ethical Concerns: Doris Swanson, imtaethicalconcerns@gmail.com
 Ethical Committee: Cheryl Corbett, Donita McCoy
Theory Chair: Lucinda Lear, imtatheory@gmail.com
 Theory Committee: A/B: Jeanette Hinkeldey, C/D: Judy Hyland, E/F: Joan Trapp, 
Audio Consultant: Debbie Laird
Proofreader: Donita McCoy
Certification Chair: Linda Allebach, imtacertification@gmail.com
Information Editor (Magazine and website): Cyndie Caruth, imtamagazine@gmail.com, 
imtainformation@gmail.com
IMTA Advertising: Cyndie Caruth, imtaadvertising@gmail.com
Scholarship Auditions: Dr.Ted Reuter, imtascholarship@gmail.com
Commissioning Chair: Dr. Richard Steinbach, imtacommissioning@gmail.com
IMTA Repertoire Chair: Dr. Suzanne Torkelson, imtarepertoire@gmail.com
 IMTA Repertoire Committee: A/B: Melissa Phillips, C/D: Cyndie Caruth,  
 E/F: Larisa Kanevsky
IMTA Technology Chair: Dr. Jason Sifford, imtatechnology@gmail.com
IMTA Archivist: Judy Schliesman, judysbs@msn.com
IMTA Parliamentarian: Donita McCoy, ddmccoy@msn.com

2021-2022 
IMTA BOARD
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MARK YOUR CALENDAR!
July 1, 2021 begins the 2021-22 fiscal IMTA/MTNA year. All 
recently elected or appointed board members will serve in their 
new positions.
All District Festival and Audition dates will be listed in the fall 
magazine and on the iamta.org website.
Local Association Presidents: please send all local association 
meeting dates, times, locations and topics to imtainformation@gmail.
com to be placed on the website calendar. This is one more way 
in which we can connect and recruit potential new members!
IMTA/MTNA 2020-21 Membership 
Year ends June 30, 2021
September 1, 2021 All active membership dues must be  
paid to MTNA
October 1, 2021 All collegiate membership dues must be  
paid to MTNA
Iowa MTNA Competition (virtual)
1. Preregistration Required at MTNA.org by Wednesday,  
Sept. 15, 2021 at 3:00 pm ET (2:00 CT). No exceptions.
2. Videos due Wednesday, Oct. 27, 2021 at 11:59 pm.
3. Results announced Monday, Nov 1, 2021.

Attention Board Members  
And Local Association Presidents:  
Fall IMTA Board Meeting 
Saturday, September 25, 2021, 1:00 pm 
Iowa State University, Simon Estes Music Hall, room 125, 2427 
Union Drive, Ames. (Park in Lot 65 immediately west of Music 
hall or at the Memorial Union.)
IMTA State Auditions
Saturday, March 12, 2022 
Iowa State University
MTNA National Conference
March 26-30, 2022 
Minneapolis, Minnesota
IMTA State Conference
June 5-8, 2022 
University of Northern Iowa, Cedar Falls

IMTA Magazine submission deadlines 2021-2022

Fall Issue:  Sept. 1, 2021
Winter Issue: Dec. 1, 2021

clarke.edu/music

MAJORS 
Music Education
Music
  • Piano, Vocal, &  
    Instrumental Performance
  • Composition

ENSEMBLES 
Clarke Cantabile
Clarke Collegiate Singers
Clarke Jazz
Clarke-Loras Chamber Orchestra
Clarke Melos
Clarke Wind Ensemble

gifted music students

• Our contemporary , NASM accredited curriculum 
guides students pursuing a broad range 
of musical interests

• Music scholarships available for excellence 
in performance, composition, and ensemble 
participation regardless of major

Dubuque, Iowa

Clarke University is seeking

Clarke recognizes the need for COVID-responsive 
music instruction and now offers music students 
access to our state-of-the-art virtual lesson 
technology and high tech audio equipment

Spring Issue:  Mar. 1, 2022
Summer Issue: June 1, 2022
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MUSIC AT AUGUSTANA
Pianist Dr. Juliana Han joins the faculty of Augustana College in Rock 
Island, Ill., as Assistant Professor of Music in the areas of piano and  
musicianship. A concert pianist and active chamber musician who has  
performed in noted venues across the world, Dr. Han received her D.M.A.  
and M.M. in Collaborative Piano from The Juilliard School after a diverse 
career and degrees from both Harvard College and Harvard Law School. 

For more information on music degrees, areas of study, scholarship audition dates, and 
scheduling a campus tour, please visit: www.augustana.edu
Music scholarships – $1,000-$4,000 annually for students of any major
Carl B. Nelson Music Education Bonus Scholarship – $500 additional scholarships annually 
for students majoring in music education
Augie Choice – $2,000 to support hands-on learning, such as international study, research 
or an internship. 

Augustana College Department of Music 
639 38th Street, Rock Island, IL 61201-2296
800-798-8100 x7233
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Veda Amalkar is a graduate from West Des 
Moines Valley High School’s graduating 
class of 2021. She has been learning piano 
under the instruction and guidance of Mrs. 
Suzanne Torkelson since the age of seven. 
She has learned and performed the works of 
Ravel, Debussy, Mendelssohn, Haydn, Ibert, 
Linn, and Roubous, and will perform these 
compositions at her senior recital. Apart from 
playing piano, Veda enjoys playing tennis and 
was a member of Valley High School’s Varsity 
girls tennis team for four years, serving as a co-
captain for her senior season. She has learned 
classical Indian vocal music since the age of 
four, and participates in local and international 
concerts. She enjoys volunteering at local 
hospitals and tutoring younger students in her 
free time. At Valley High School, Veda was 
part of the Honors program, earning her the 
Honors diploma for successfully completing 
the most rigorous set of coursework offered 
at the high school and a capstone project. She 
was also a member of the Symphony Band at 
Valley, received a Division 1 Rating for all her 
solo performances, and most recently received 
first place for her mallet solo at the Perry 
Band Olympics. She was a National Merit 
Finalist, a member of the National Honor 
Society, an AP Scholar with Distinction, a 
Silver Cord volunteer, and a member of the 
DMACC Dean’s/President’s list. She was also 
the president of World Cultures Club and a 
member of HOSA, Friends Without Borders, 
and Valley Student Ambassadors. Her hobbies 
outside of curricular and extracurricular 
activities include composing/producing music 
tracks, spending time with friends and family, 
and traveling. In the fall, Veda will attend the 
University of Iowa to study human physiology 
and global health on the pre-med track, and 
aspires to become a physician in the future.
Daylen De Raad, a 2021 graduate of Ankeny 
High School, presented his Senior Recital at 
Rieman Music in Urbandale on Friday, June 5, 
2021. Daylen began piano with Doris Swanson 
of Des Moines, Iowa, in July 2013, a month 
before his eleventh birthday. In August 2019, 

| SENIOR RECITALS |

CLASS OF 2021 SENIORS
SHINE IN SPRING RECITALS!

Daylen De Raad

Veda Amalkar

Daylen joined the Caruth Piano Studio in 
Ankeny, Iowa, where he studied with Cyndie 
Caruth. Daylen participated in multiple 
Wartburg College Meistersinger Keyboard 
Camps, was awarded a camp scholarship through 
Des Moines Music Teachers Association, 
and received an Elite Honorable Mention 
in the 2020 Harvard College Young Artists 
Competition. He competed and placed several 
times in the IMTA District Competitions. 
Daylen’s recital repertoire includes selections 
by Domenico Scarlatti, J.S. Bach, Ludwig 
van Beethoven, Claude Debussy, Franz Liszt, 
Sergei Rachmaninoff, Sergei Prokofiev, and 
Alberto Ginastera. Daylen placed third in the 
2021 Terrace Hill Senior Piano Competition, 
received an honorable mention in the 2021 
Victor Borge Legacy Competition, and was 
a scholarship recipient as a finalist in the 
2021 Civic Music Association’s Young Soloist 
Competition. Daylen was second place winner 
in the 2021 Iowa Music Teacher’s/West Music 
Scholarship competition.
Daylen was a bass lead singer in the Ankeny 
High School curricular choir and played an 
attacking position on the Ankeny High School 
soccer team. Daylen worked as a soccer referee 
for the Ankeny Parks and Rec and did some 
volunteer coaching with young soccer players. 
Daylen participated in the local ACE Mentor 
organization and received a scholarship from 
Koester Corporation. Daylen will attend 
the University of Northern Iowa and has 
received a scholarship to study piano with  
Dr. Vahtang Kodanashvili, where he will double 
major in piano performance and construction 
management. 
Olivia Petsche performed her senior recital 
at the Winterset United Methodist Church 
on Sunday, May 2. Always a Bach lover, she 
performed the entire French Suite V, BWV 
816 followed by La fille aux cheveux de lin by 
Debussy and Ballade in G minor by Chopin. 
In addition to her recital on May 2, Olivia 
played Gershwin’s Rhapsody in Blue with the 
Winterset High School band on May 3. She has 
Continued on next page

Olivia Petsche
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Gabe Mueller

Jonathan Hill

Michelle Zhang

studied with Sue Hudson for 13 years and will 
join the studio of Dr. Mei-Hsuan Huang at ISU 
in the fall of 2021.
Two senior piano students in a dual recital 
from the Studio of Gail Morris, Riceville, 
performed in their Senior Recital on Sunday, 
May 30 at the United Methodist Church. 
Their selections included works by Telemann, 
Schumann, Burgmuller, Kolling, Gillock  
and Bober.
Watson Fair is a 2021 graduate of Riceville 
High School where he participated in choir, 
show choir, band, speech, football, basketball, 
wrestling, track and baseball; was a member 
of the Student Council and National Honor 
Society. He was given the Bernie Saggau Award 
for sports and the National Choir Award.
Watson spent eleven years studying piano 
and he performed in recitals, Music Teachers 
of North Iowa festivals, multi-keyboard and 
Honors recitals and Iowa Music Teachers 
Association District Auditions. His future 
plans include attending North Iowa Area 
Community College, Mason City in the fall.
Gabe Mueller is also a 2021 graduate of 
Riceville High School where he participated 
in choir, show choir, band, drumline and 
speech. He was given the John Philip Sousa 
Band Award, the Corinna Hawf Scholarship 
for music, the American Legion Award and the 
Riceville Education Association Scholarship.
Gabe spent twelve years studying piano where 
he also performed in recitals, fesitvals, auditions 
and multi-keyboard festivals. His future plans 
include attending the University of Northern 
Iowa, Cedar Falls with a major in Music 
Composition and Theory.
Jonathan Hill presented his senior piano and 
organ recital on Friday, June 4, at 7:00pm, at 
Cathedral of St. Raphael in Dubuque, Iowa. 
He will perform works by Bach on the organ, 
and on the piano he performed Prelude in Bb 
Major (WTC I) by Bach, Sonata in C Major 
HXVI/35 by Haydn and Impromptu Op. 90, 
No. 4 by Schubert. 
Jonathan will be graduating from Wahlert 
Catholic High School in Dubuque. In the fall 

of 2021, he plans to attend St. John’s University 
in Collegeville, MN, and will double major in 
Philosophy and Music, with a concentration 
in Liturgical Music, and minor in Spanish. 
Jonathan’s high school piano performances 
included participation in IMTA (2019 and 
winner of Level E in 2020), participation in Iowa 
High School Solo/Ensemble Festival (2019, 
Rating I), accompanying the Wahlert Catholic 
Show Choir (2018-2021), accompanying 
the Wahlert Catholic Concert Choir (2018-
2021) and accompanying countless liturgical 
celebrations at various churches in Dubuque, 
including St. Patrick’s Catholic Church Spanish 
Mass. Jonathan also played accompaniment 
for the following musicals: School of Rock 
(Dubuque Five Flags Theater, 2018), Newsies 
(Dubuque Five Flags Theater, 2019), Songs for 
a New World (Wahlert Catholic, 2019), and 
You’re a Good Man Charlie Brown (Wahlert 
Catholic, 2021). In addition, Jonathan was 
the music director for the Wahlert Catholic 
Bonanza Cabaret in 2019 and 2021. His organ 
experience included being the organ scholar at 
St. John’s Episcopal Church, Dubuque, from 
2019-2021. Jonathan has been an organ student 
of Mr. Jim Mendrella since September of 2019 
and a piano student of Dr. Sharon Jensen since 
August of 2017.
Michelle Zhang, a graduate of Valley High 
School plans to study computer science at the 
University of Rochester in the fall. She began 
playing piano at age five and has studied under 
Suzanne Torkelson of West Des Moines since 
sixth grade.
In recital, she performed pieces by the 
composers Haydn, Beethoven, Bach, Leaf, 
Chopin, Kuhlau, Wang and Ren, as well as 
duets with Veda Amalkar by Khachaturian 
and Anderson. In addition to piano study, 
Michelle graduated high school with an honors 
diploma and two associates degrees. She was a 
member of her high school’s tennis team and 
is also a five-time national trampoline and 
tumbling champion.

 

| SENIOR RECITALS |

Continued from previous page

Watson Fair
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PRO MUSICA SCHOLARSHIPS
Up to $4,000 for vocal, instrumental and piano students, 

regardless of major 

40 UNDERGRADUATE DEGREES
Including Music, Music Education and Church Music

MUSIC ENSEMBLES & LESSONS
Choir, Kantorei, Wind Ensemble, Jazz Ensemble

Lessons in piano, organ, voice and other instruments

music@grandview.edu
www.grandview.edu
1200 Grandview Avenue, Des Moines, Iowa

515-263-2800  •  800-444-6083

| IMTA FESTIVALS NEWS |

Lissa Pohlman
imtafestivals@gmail.com

IMTA State Festival Chair

L et’s put this unique year in our memories. 
Online lessons, Festivals and Auditions, 
YouTube recitals, lessons with masks, 

and sanitizing the keys have been a learning 
experience to say the least. Motivating kids to 
practice through all of it has also been more 
difficult than usual. We have learned many 
things that we will still use in the future.
I have a goal to have an in-person Festival next 
year as before. I foresee many more festivals 
across the state this coming year. The vaccine 
has taken away my trepidation, turned me 
positive again and will motivate better practice 
in my kids. We are not motivated if we don’t 
have a goal to work for.
We are all about life lessons as teachers, not just 

the music. Performing provides the goal to 
motivate the practicing. Practicing promotes 
responsibility, discipline, and organization. 
These are skills that humans need to succeed 
in all life situations. Rewards and recognition 
earned can garner connections, scholarships 
and even careers. Performing for another 
teacher or judge can also teach other lessons. 
Not everyone can be the winner. Making 
mistakes, having nerves, even failures can 
help us teach them to reset goals and grow 
from their experiences.
If you would like to put on a piano festival 
for your own students or with a group of 
teachers, please contact me this summer. We 
can set you up and walk you through!

LIFE’S LESSONS THROUGH  
PIANO FESTIVALS
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| TEACHER AWARDS |

QUIST & BOND HONORED 
WITH 2021 TEACHER AWARDS

With the absence of the  
2021 IMTA conference, we 
feel a true void, not being 
able to celebrate together 
as usual. We are excited 
that 2022 is looking more 
promising and we will still be 
meeting for our conference at 
the University of Northern 
Iowa. Guest  c l in ic ians 
wi l l  be Melody Bober 
and Peter Mack who have 
graciously agreed for a third 
year to come to Iowa. In 
spite of our disappointment 
of having to cancel our state 
conference, we still want to 
recognize those people in 
our midst who serve their 
local associations and the 
state of Iowa with dedication 
and commitment. We will 
personally honor our present 
and past recipients at the 
next conference, however, 
if you see them personally, 
please offer your gratitude  
for their service by 
congratulating them.

Roberta Quist, NCTM
2021 IMTA Certified  
Teacher of the Year

Julie Bond, NCTM
2021 IMTA Distinguished 
Service Award Recipient

Robert Quist, NCTM
For many years, Roberta Quist has exemplified 
excellence in piano teaching and in the myriad 
of positions she holds in her local association 
which ultimately make our state organization 
successful. She embodies every one of the 
qualities we seek in the Nationally Certified 
Teacher.
Roberta became a certified teacher several 
years ago, encouraging other teachers from 
QCMTA to do the same. This indicates her 
continued pursuit of excellence even though 
she has been a gifted teacher for decades. She 
innovates and seeks new pedagogical ideas, 
often employing technology to capture her 
students’ imagination. Her YouTube recital 
was featured in Jennifer Mishra and Barbara 
Fast’s recent book, iPractice: Technology in the 
21st Century Practice Room. She also creates 
many other performance opportunities for 
her students to gain confidence before their 
recitals and auditions such as studio recitals 
and Piano Celebration, a fundraiser for Ronald 
McDonald House.

Her students consistently perform 
with musical understanding, 
technical ease and memory 
security. This is evidence of her 
desire to ensure that her students 
have positive musical experiences. 
Roberta is also convinced of the 
importance of music theory and 
trains her students rigorously in 
this area.
Despite a very busy teaching 
schedule, Roberta gives back in so 
many ways to her local association, 
Quad Cities Music Teachers 
Association. She has served many 
terms as auditions chair and 
festival chair, spending countless 
hours scheduling nearly 180 
students for auditions. Roberta 
serves as a mentor to teachers 

who have recently joined QCMTA or are new 
to the area. This signifies her commitment to 
excellence in the teaching profession and to 
the growth of her local association. She clearly 
desires to see teachers become involved in their 
local association, connect with other teachers 
and take advantage of the many benefits of 
membership in IMTA. In addition, Roberta is 
very active in Federated Music Clubs and has 
served as Festival Chair on several occasions. In 
all of these activities Roberta leads others by her 
own example of self-less service. 
Roberta Quist certainly is most deserving of 
this honor through the Iowa Music Teachers 
Association as the recipient of the 2021 
Nationally Certified Teacher of the Year. 
Congratulations, Roberta!
Julie Bond, NCTM
Our 2021 Distinguished Service Award 
recipient graduated college in 1985 and received 
a B.A. in Music from Washburn University of 
Topeka in 1989. This longtime IMTA member 
went on to earn a Master of Music in Piano 
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2021 Repertoire List Available
The IMTA Repertoire List (Including all updates through 2020) is available.
Hard Copy $25 (IMTA members), $45 (non-members) 
The IMTA Repertoire List is updated each year and aligned with registration for IMTA activities;  
it is available online as well as in printed form. Paid membership dues and event registrations allow access  
to the list online. Should you wish to purchase a hard copy of the database, please place your order before  
July 1, 2021 so that a mass printing can be made. After that date, it will still be possible to obtain a printed  
copy but it will be printed on demand. 

To order the IMTA Syllabus, please clip and mail this form to the address below. 

 _______Printed Version ($25 per copy, includes shipping & handling) 

_______Non-member Printed Version ($45 per copy, includes shipping) 

_______Total Amount included in a check payable to IMTA 

Name_____________________________________ Address_________________________________________ 

City___________________State_____Zip________ Email__________________________________________

IMTA/MTNA Member Number________________ 

Send check and order form to:  
Dr. Suzanne Torkelson  
Music Department  
Wartburg College  
100 Wartburg Blvd.  
Waverly, IA 50677-0903 

Address questions to the IMTA Repertoire Committee: 
imtarepertoire@gmail.com
Dr. Suzanne Torkelson, Chair
Melissa Phillips, Levels A & B
Cyndie Caruth, Levels C & D
Larisa Kanevski, Levels E & F

Updated 6/7/2021

| TEACHER AWARDS |

Performance from the University of Nebraska, Omaha, in 1998. 
Service to IMTA has been ongoing throughout their career. 
Most recently, Julie proved invaluable when much information 
was being transferred to the new website. She communicated 
clearly and solved problems as we were forced to alter forms and 
devise a new platform for a database for our membership. Julie 
tracked each new member, sending notifications to update the 
website, magazine directory and generate a welcome from the 
president. She also communicated with the Mentor Chair so new 
members could be contacted and have questions answered. Julie 
was constantly altering and updating spreadsheets to make the 
Webmaster, President, Local Association and Mentor chairs’ jobs 
less confusing. Initially agreeing only to fill in temporarily, this 
most recent position turned into a 5 year-plus commitment. 
Julie Bond is indispensable to the livelihood of their local 
association, SWIMTA, and is constantly working to keep 

members interested and active within the group. She is always 
there to assist others and help with the Council Bluffs auditions, 
advising members with website and technical knowledge as she is 
a bit more tech-savvy than she would ever admit!
Julie is quiet, yet reliable and quick to answer questions, emails and 
texts in minutes, not hours, or days. While she considers herself a 
person who likes to work in the shadows, she has been vital to the 
ongoing communication within IMTA. As an independent piano 
teacher since 1987, Julie has remained active entering students in 
festivals and auditions with great success. Now a retired piano 
technician and in a continuing role as President of the Southwest 
Iowa Music Teachers Association; Julie Bond, we can’t thank you 
enough for the remarkable support you have offered to your local 
music clubs, your community, other music teachers and the many 
hours of devotion to the State IMTA Board! Congratulations
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| TREASURER TALK |

IMTA 2021-2022  
APPROVED BUDGET

Carroll D. Caruth 
imtafinance@gmail.com

IMTA Treasurer

After a year of financial uncertainties, I am 
pleased to report the following positive results:

6/1/21 Checking balance:  $33,468.30

6/1/21 Scholarship balance:  $5,901.97

6/1/21 CD Balances: $26,897.27 & $10,595.89

Although auditions, festivals and magazine all 
showed a profit, it altered our projected budget 
and we showed a smaller than normal increase.
The board meeting on Friday, June 4, 
2021 brought forth a discussion about 
keeping our communication channels open, 
which is evident by our recent financial 

The final budget results of 2020-2021 fiscal 
year will appear in our Fall Iowa Music Teacher 
Magazine. Dr. Perry Mears has agreed to be the 
new Foundation Chair. To make the tracking of 
funds simpler, please send your donation only 

accomplishments. It was voted favorably that 
any member or chair must consult with both 
the state president and state treasurer when 
incurring any unusual expenses over $100. 
Examples are a large printing bill, extra piano 
tuning charges or facility rentals. Also please 
remember to stay within judge’s mileage 
limits and carpool when possible. 
As treasurer, I am only a phone call away. 
We don’t want to hinder your efforts, but 
sometimes we may be able to offer assistance or 
an alternative solution. We should be proud of 
our financial stability and want to continue on 
the same course.

to the treasurer (made out to IMTA) and I will 
communicate directly with him. We currently have 
$980 toward our $1500 goal for Dr. Sharon Jensen. 
Please dig deep to show our support and honor 
Sharon at the next MTNA conference in 2022!

CATEGORY INCOME EXPENSE RESULT
Awards  –  $200.00  $(200.00)

Auditions  $15,000.00  $12,500.00  $2,500.00 

Commisssioned Composer  $750.00  $1,500.00  $(750.00)

D & O Insurance  –  $600.00  $(600.00)

Festivals  $6,500.00  $5,500.00  $1,000.00 

Magazine  $14,500.00  $13,500.00  $1,000.00 

Mailing List ad Syllabus  $100.00  –  $100.00 

Member Travel  –  $2,000.00  $(2,000.00)

MTNA Competition  $1,500.00  $2,500.00  $(1,000.00)

MTNA Gala Table  –  $350.00  $(350.00)

Bi-Yearly Summit  
(PRES. ELECT) N/A this year

 –  –  – 

Office Supplies  –  $250.00  $(250.00)

IMTA Dues  $8,000.00  –  $8,000.00 

Student Scholarships  $500.00  $4,000.00  $(3,500.00)

Student Travel  –  $2,000.00  $(2,000.00)

NCTM Incentive Scholarship  –  $800.00  $(800.00)

IMTA Web Maintenance  –  $1,500.00  $(1,500.00)

IMTA Conference  $10,000.00  $9,000.00  $1,000.00 

TOTALS  $56,850.00  $56,200.00  $650.00 

Approved Budget 2021-2022

Thank you for your efforts 
and continued support as a 
valued IMTA member.

Carroll Caruth 
IMTA Treasurer
515-577-8863
2105 NW Pleasant Street
Ankeny, Iowa 50023
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CATEGORY INCOME EXPENSE RESULT
Awards  –  $200.00  $(200.00)

Auditions  $15,000.00  $12,500.00  $2,500.00 

Commisssioned Composer  $750.00  $1,500.00  $(750.00)

D & O Insurance  –  $600.00  $(600.00)

Festivals  $6,500.00  $5,500.00  $1,000.00 

Magazine  $14,500.00  $13,500.00  $1,000.00 

Mailing List ad Syllabus  $100.00  –  $100.00 

Member Travel  –  $2,000.00  $(2,000.00)

MTNA Competition  $1,500.00  $2,500.00  $(1,000.00)

MTNA Gala Table  –  $350.00  $(350.00)

Bi-Yearly Summit  
(PRES. ELECT) N/A this year

 –  –  – 

Office Supplies  –  $250.00  $(250.00)

IMTA Dues  $8,000.00  –  $8,000.00 

Student Scholarships  $500.00  $4,000.00  $(3,500.00)

Student Travel  –  $2,000.00  $(2,000.00)

NCTM Incentive Scholarship  –  $800.00  $(800.00)

IMTA Web Maintenance  –  $1,500.00  $(1,500.00)

IMTA Conference  $10,000.00  $9,000.00  $1,000.00 

TOTALS  $56,850.00  $56,200.00  $650.00 



16 The Iowa Music Teacher

I MTA/West Music Scholarship Auditions 
were held virtually on May 16, 2021. Two 
Iowa students applied for the scholarship. 

The $2000 first place scholarship was awarded 
to Ian Lewis, student of Dr. Ted Reuter. Ian will 
be attending Iowa State University in the fall, 
majoring in piano performance. 
The second place scholarship of $1250 was 
awarded to Daylen DeRaad, student of Cyndie 
Caruth. Daylen will be attending the University 
of Northern Iowa in the fall, pursuing a double 
major in piano performance and construction 
engineering.

Dr. Alan Huckleberry served as the adjudicator 
and graciously donated the $100 honorarium to 
be returned to the scholarship fund. 
Applications for this scholarship are available 
online at iamta.org in the spring. The scholarship 
tryouts for seniors are usually held live as the first 
event of the IMTA conference.
If you wish to donate any amount to the scholarship 
fund or honor a fellow member, please mail 
donations made out to IMTA to the state treasurer.
IMTA supports and congratulates these two 
seniors as they continue their musical endeavors.

IMTA/WEST MUSIC SCHOLARSHIP 
RECIPIENTS ANNOUNCED

Dr. Ted Reuter
imtascholarship@gmail.com

IMTA Scholarship Chair

| SCHOLARSHIP NEWS |

Ian Lewis
First Place Scholarship Winner

Daylen De Raad
Second Place Scholarship Winner
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CEDAR FALLS 
CEDAR RAPIDS 

CORALVILLE
DES MOINES
QUAD CITIES

pianos.westmusic.com

We are proud to offer 
IOWA’S FINEST 

SELECTION 
of Steinway & Sons 
and Yamaha pianos 

supported by the 
dependable sales 

staff and service  
of West Music.

CEDAR FALLS 
CEDAR RAPIDS 

CORALVILLE
DES MOINES
QUAD CITIES
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FIND YOUR FUTURE IN

PERFORMING ARTS
AT WALDORF UNIVERSITY

RIGHT HERE AT HOME
Located in North Iowa, Waldorf University has deep-rooted traditions that consistently 
provides diverse experiences through enriching programs. Let us help you fine-tune, 

expand and explore your passions.

Visit waldorf.edu to explore the opportunities that are waiting for you.
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| COMPETITION RESULTS |

Held March 20, 2021
State Chair: Deborah Ausborn, NCTM
Adjudicators:
Level A: Rachel McCoy, NCTM, Level B: Patricia Reuter-Riddle, NCTM
Level C: Dr. Kristín Jónína Taylor, Level D: Dr. Charles Schmidt
Level E: Dr. Nicholas Roth, NCTM, Level F: Dr. Bryan Stanley 

IMTA VIRTUAL STATE  
AUDITIONS RESULTS

STATE WINNERS

Emma Jiang Chen 
(Nai-Ying Liao) 
Level A Winner

Ethan Hu
 (Cyndie Caruth)
Level A Winner

Vivian Zhang
(Cyndie Caruth) 
Level B Winner

Hannah He
(Cyndie Caruth) 
Level B Winner

Duy Xuan Ha 
Duong
(Cyndie Caruth) 
Level C Winner

Zach McMann
(Roberta Quist)
Level C Winner

Hannah Cotran
(Cyndie Caruth)
Level D Winner

Summer Lim
(Dr. Suzanne Torkelson)
Level D Winner

Nikolay Silkin
(Larisa Kanevsky)
Level E Winner

Jack Stremlow 
(Dr. Marian Lee)
Level E Winner

Nicole Johnson
(Dr. Sharon Jensen) 
Level F Winner

Preston Atkins
(Dr. Suzanne Torkelson) 
Level F Winner
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STATE RUNNERS UP

Jovin Binto 
(Roberta Quist)
Level A Runner up

Jennifer Ji 
(Nai-Ying Liao)
Level A Runner up

Serah Song 
(Bogyeong Lee) 
Level B Runner up

Amelia Luo
(Nai-Ying Liao)
Level B Runner up

Helen Peng
 (Suzanne Torkelson) 
Level C Runner Up

Emily Liu 
(Ted Reuter)
Level C Runner Up

Adam Zhu
(Larisa Kanevski) 
Level D Runner Up

Kevin Chow
(Irina Kaplan)
Level D Runner Up

Chaylie Lippert
(Ted Reuter) 
Level E Runner Up

Maggie Shin 
(Alan Huckleberry)
Level E Runner Up

Seth Shaoyi Durbin 
(Mei-Hsuan Huang) 
Level F Runner Up

Jacob Gehlbach
(Jason Sifford)
Level F Runner Up

Please apply online by
February 1:

School of Music
University of Northern Iowa

Cedar Falls, IA 50614-0246
(319) 273-2024

www.uni.edu/musicwww.uni.edu/music

Now Accepting Video Auditions!
Auditions will be online only this year
Visit music.uni.edu/apply

Keyboard Faculty:
Prof. Sean Botkin, piano

Dr. Robin Guy, piano/collaborative
Dr. Randall Harlow, organ

Prof. Serena Hou, piano
Dr. Andrea Johnson, piano pedagogy

Dr. Vakhtang Kodanashvili , pianoDr. Vakhtang Kodanashvili , piano
Dr. Mariko Morita, organ

Prof. Natia Shioshvili, piano

For details on UNI Keyboard Day, Auditions or other Keyboard events, e-mail music@uni.edu

| COMPETITION RESULTS |
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STATE HONORABLE MENTIONS

Lisa Lu
(Cyndie Caruth) 
Level A  
Honorable Mention

Gabe Neely  
(Sarah Robinson) 
Level A 
Honorable Mention

Fletcher Sams 
(Amy Linville) 
Level A 
Honorable Mention

Frederic Huckleberry  
(Alan Huckleberry)
Level A 
Honorable Mention

Annabelle Pettersen
(Roberta Quist) 
Level B  
Honorable Mention

Thomas Noonan 
(Sharon Jensen) 
Level B 
Honorable Mention

Sophia Roos  
(Sarah Robinson)
Level B 
Honorable Mention

Laura Steinkamp 
(Deborah Ausborn) 
Level C 
Honorable Mention

Sabrina Richards 
(Roberta Quist) 
Level C 
Honorable Mention

Erin Chen  
(Lauree Christman)
Level C 
Honorable Mention

Claire Lawler  
(Ruth Johnson) 
Level D 
Honorable Mention

Gwenyth Franczyk 
(Cyndie Caruth) 
Level D 
Honorable Mention

Jonathan Stoker 
(Mei-Hsuan Huang) 
Level D 
Honorable Mention

Elaina Labertew 
(Sarah Robinson) 
Level D 
Honorable Mention

Emily Lorenzen  
(Ted Reuter)
Level D 
Honorable Mention

David Dong  
(Nai-Ying Liao) 
Level E 
Honorable Mention

Nicholas Zhang 
(Younjung Cha) 
Level E  
Honorable Mention

Angela Evers  
(Cyndie Caruth) 
Level E  
Honorable Mention

Chloe Liang  
(Cyndie Caruth) 
Level F 
Honorable Mention

Katherine Frantsen 
(Ted Reuter)
Level F 
Honorable Mention

| COMPETITION RESULTS |
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2020 Terrace Hill Piano Competition
Iowa Public Television, Johnston

Junior Level: Friday Evening, February 7
Senior Level: Saturday, February 8

 
Application forms and detailed information may be found at:

www.terracehillpianocompetition.org
 

2022 Terrace Hill 
Piano Competition

Junior Level
Friday Evening, February 11, 2022

Senior Level
Saturday, February 12, 2022

Application forms and detailed information may be found at:
terrace hill.iowa.gov
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Introduction
It is expected that the modern piano teacher 
will go above and beyond to accommodate 
their students. Many do this without a second 
thought. Unfortunately, teachers often become 
discouraged or overwhelmed when faced with 
the challenge of teaching students with special 
needs. This is likely due to a lack of training and 
experience; however, teachers should be aware 
that the inclusion of special needs students can 
cultivate a diverse studio environment which 
is beneficial for teacher and student alike. One 
of the special needs that music teachers often 
encounter in their studios is autism spectrum 
disorder or Asperger’s syndrome. While it may 
seem like teachers must adapt to the struggles 
of students with autism, it is essential to find 
their strengths and discover unique pedagogical 
strategies which make teaching students with 
special needs possible. In this article, I will 
address some of the possible insecurities that 
teachers face when teaching special needs 
students, as well as practical and environmental 
adjustments to positively develop a more 
inclusive music studio. 
Teacher Preparation
Many teachers do not feel prepared or 
equipped to teach students on the autism 
spectrum. In a study completed by Diana 
Dumlavwalla and Katarzyna Bugaj, music 
teachers were asked how often they encounter 
students with disabilities and the training they 
received throughout their various degrees. 
Dumlavwalla and Bugaj’s research revealed that 
the majority of private piano teachers received 
a performance degree (59%), as opposed to a 
music education/pedagogy degree (only 28%).1 
In addition to this, performers sometimes look 
down on pedagogy courses because they did 
not plan to be teachers and felt the courses to 
be an unnecessary part of their degree program. 
Dumlavwalla and Bugaj implore professors 
who teach mandatory pedagogy classes at the 
university level to “incorporate discussions and 

training related to students with disabilities”2 
because despite the fact that many teachers 
who teach private piano lessons receive training 
from a higher institution, they must still go 
out of their way to learn information about 
teaching Autistic students by reading literature 
and attending conferences and workshops. 
Adapting to the Student
Teachers not only need to learn effective teaching 
styles and methods for students with autism but 
should also critically evaluate the curriculum 
and materials used. Dumlavwalla and Bugaj 
state the following: “Pedagogical training for 
private studio lessons has generally focused on 
teaching strategies for typical learners.”3 It is 
an unfortunate truth that a piano teacher who 
has received pedagogy training will likely be 
required to create their own materials to fit the 
needs of Autistic and otherwise neurodivergent 
students in their studios. The next sections 
of this article will provide suggestions for 
curriculum modification, environmental 
adjustments, and effective communication with 
students on the autism spectrum. 
Curriculum Modification
Curriculum changes may include writing or 
arranging music that is appropriate for the 
student, choosing method books that are free 
of distracting illustrations and colors, reducing 
technical challenges in certain teaching pieces, 
and increasing theoretical challenges. Rebecca 
Grooms Johnson recommends altering the 
music by removing finger numbers and 
phrasing and keeping the focus on the notes. 
Beth Bauer advises that deliberate reevaluation 
of repertoire selections is also necessary and 
“pattern-oriented pieces that lend themselves 
well to step-by-step instruction learning, 
and task analysis are excellent choices.”4 She 
mentions that one’s teaching repertoire should 
not exclude pieces that engage the student 
aurally, however rhythm and note-focused 
pattern-oriented pieces may be easier for 

Molly Thomas

Molly Thomas is a native of 
Birmingham, Alabama and is 
currently pursuing a Masters 
degree in Piano Performance 
and Pedagogy at the University 
of Northern Iowa. Molly enjoys 
collaborative playing and teaching 
students of all ages. 

Teaching Students with Autism: 
A Young Teacher’s Perspective

| COLLEGIATE CHAPTER |

Continued on page 28
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IN THE
SPOTLIGHT
with Christopher Oill

With a knack for bringing out the 
“unique” in students, Oill’s music is 
popular, fun, and enlightening

Christopher Oill I am unique. In preschool, I won an award 
for “most talkative.” In elementary school, I 
owned a pet cactus. In middle school, I was 

the only one wearing tie-dye. In high school, 
I spent my nights writing barbershop quartet 
songs. In undergraduate school, I made jokes 
out of composition assignments; ie. turning 
“Oops, I Did It Again” into a fugue. 
It’s hard being unique. “Most talkative” 
seemed like a nice way of saying “please stop 
talking so much.” Friends couldn’t play with 
a pet cactus. Tie-dye looked fun to me, but 
not to anyone else. While I wrote quartets, 
others partied. Professors didn’t appreciate 
my sense of humor. 
Most people are unique, but hide it, to avoid 
these kinds of problems. In my eyes, this is 
a tragedy. Being unique means seeing the 
world differently, trying new things, breaking 
rules, and defying expectations. Those who 
stay unique often become entrepreneurs, 
inventors, and leaders. 
After undergraduate school, I realized I 
had power to help other unique people stay 
unique. I taught at a local “Music & Arts” 
store, where teachers took any students they 
were given, and lost their job if too many 
students quit. Interviewing new students 
and “firing students” weren’t options, so 
unique students flooded in through the 
door, and traditional “by the book” teaching 
flew out the window. Lucky me, for always 
choosing to veer off to the side from all of 

my traditional academic training; this choice 
turned out to be excellent preparation for 
this turn of events.
Despite my preparation, I admit at first I 
tried hard to fit those round pegs into square 
holes. It seemed like the easier solution to 
group all of the students into one basket. 
However, the students weren’t happy, and 
the prospect of being fired scared me. Soon 
enough, I changed my mindset, sawing 
at those square holes and turning them 
into circles, so the round pegs could fit in. 
I helped a teenage transfer student with 
ADHD write pop songs, play them on piano, 
and sing at the same time. I helped an adult 
music producer write better MIDI tracks for 
his EDM songs. I taught a six year old opera 
fanatic to sing “O Mio Babbino Caro,” and 
she sang it better than many sopranos I went 
to school with!
Soon enough, I started teaching this way 
because I loved it, not just to keep my job. 
To my surprise, teaching to each students’ 
uniqueness felt easier, and every hour was 
invigoratingly refreshing; I almost never 
knew what to expect! I also felt a sense 
of moral duty; when I was a younger, a 
few friends and mentors stuck by my side, 
reminding me that my uniqueness would 
make me successful one day. I wanted to be 
that mentor for these students. 
A few years later, my now-wife and I moved 
to Michigan, where being unique paid off 

Christopher Oill is an 
internationally renowned 
composer, concert pianist, 
and pedagogue. He writes 
pedagogical pieces for  
The FJH Music Company, Inc., 
assists in production work for 
the Faber Piano Adventures, 
and owns the Oill Piano 
Universe. Christopher holds  
an M.M. in Piano Performance 
Pedagogy from Arizona State 
University, and a Bachelor’s 
degree in Piano Performance 
and Music Education from  
the Crane School of Music  
at SUNY Potsdam.
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even more. After showing some piano arrangements and 
songs I recorded to the staff at the Faber Piano Institute, 
Randall and Nancy Faber hired me to help out with some 
production work. Regularly seeing these pedagogical rock 
stars humanized them to me, making me think, “hey, if a 
normal person can change so many students’ lives, maybe I 
can, too!”
I decided, I would do so by focusing on pedagogical 
composition. By creating unique pieces, and sharing them 
with other teachers, I could help more students than just 
my own. However, I needed to do a few things first. To 
gain some recognition and trust of other teachers, I joined 
my state MTA and helped out with some board positions, 
serving as a Technology Chair and Honors Recital Co-Chair. 
I also helped, and still am helping, other Music Teacher 
Associations, presenting at conferences and giving workshops 
regularly about creative topics like teaching composition, 
composing with left hand patterns, and arranging popular 
music for piano. Also, to gain some credibility and build a 
solid understanding of piano pedagogy, I earned a master’s 
degree in piano performance pedagogy from Arizona State 
University.
During my time at ASU, I built an arsenal of pedagogical 
compositions, writing for the students I taught there. Since I 
was comfortable teaching unique students, that’s pretty much 
who I always taught; traditionally trained pianists weren’t 
very comfortable teaching them, so they were usually passed 
on to me. It was easy to keep my compositions unique, since 
my students I wrote them for were, too. Oftentimes, popular 
contemporary-style pieces like “Butterflies and Rainbows,” 
“Big City Blues,” or “Blazing Firestorm” didn’t quite “fit the 
bill” for my students, so I just filled in the gaps.
After graduating, I crossed my fingers and submitted some 
pieces from my arsenal to a few publishing companies. Peggy 
Gallagher, from the FJH music company, enthusiastically 
called me back, calling my pieces “refreshing.” I was thrilled 
to hear that a big company like FJH believed in my music! 
While I was happy that they liked my music, I was more happy 
that FJH made it possible for me to cater to the uniqueness of 
students around the world.
Now, to keep my pieces unique for students around the world, 
I pay close attention to a few things. In my current teaching 
business, the Oill Piano Universe, I have a nice sample size 
of unique students, who feed my creative fuel tank every day. 
I am actively involved in social media and organizations, to 
stay on top of the latest teaching trends. I also constantly 
inspect the market, trying to identify what students want or 
need, but doesn’t exist. I also continue living my unique life 
to the fullest, because inspiration can come from anywhere!
One of my more recent publications with FJH nicely 
demonstrates how I expand on current options, to reach 
into the world of more unique students. Although Costume 
Party can be used year round, I really wrote it for Halloween 

time. Much Halloween music is dark, creepy, or mysterious, 
typically written in minor blues, or in a style similar to “Grim 
Grinning Ghosts,” the song sung by the haunted mansion 
singing busts at Disney World. 

In my studio, I noticed that 
not all students wear zombie 
costumes for Halloween. 
Some dress up as mermaids, 
princesses, pirates, etc. In 
Costume Party, I give these 
options, along with some 
more commonly found in 
Halloween repertoire, like 
skeletons and vampires. 
However, even for these 
“normal” characters, I tried 
to keep the sounds unique, 
avoiding typical sounds 
mentioned in the previous 
paragraph, unless it strongly 
fit the character. I carefully considered what really made 
each character unique from the next, and took sounds from 
popular references. 
Here’s a couple of examples: in “Vampire,” the opening 
diminished arpeggio is a reference to the J.S. Bach Toccata 
and Fugue in D minor, often associated with the most iconic 
vampire, Dracula. After the opening, it sounds as if the vampire 
transforms into a bat, with the fluttering neighboring tones 
in the melody. In “Mermaid,” the constant repetition of close 
interval three note left-hand pattern sounds like little rolling 
waves, the rhythmic unpredictability of the melody paints an 
image of the mermaid’s playfulness, and the impressionistic 
harmonies play on the mermaids mysteriousness.
One of the things that makes everyone most unique is their 
personalities, and yet so many, even at the professional level 
forget this, and the result of forgetting is well-executed, yet 
lackluster, performances. I decided to target this issue from 
the very beginning of their career, with my elementary level 

| IN THE SPOTLIGHT |
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book, Emoji Etudes. In this book, I brought emotion to the 
forefront, in a relatable way. Every piece represents a different 
emotion, and is accompanied by pictures of popular emojis. 
Again, I try to not just separate each song by title and picture, 
but also very clearly by sound. My hope is that students will 
remember how each sound made them feel, so when they 
encounter that sound again in more emotionally complex 
repertoire, they’ll think of the emoji and react accordingly, so 
their performances are a true representation of their unique 
personality.

Here’s a closer look at a 
couple of pieces from Emoji 
Etudes: In “Anger,” the student 
plays loud, strong sounds, 
and the emphasis on simple 
primary chords in a minor 
key represents the one-track-
mind-stubbornness one has 
when in an angry state of 
mind. “Sleepy,” starts with 
an iconic sound, with scale 
degree 3-3-5 in a major key, 
like with the Brahm’s Lullaby, 
and the soft dynamics, 
frequently long melody notes, 

and unobtrusive harmonies of the accompaniment are sure to 
make your student’s eye-lids get heavy! 
Full disclaimer; while my style generally leans towards 
unique, I occasionally give in to more popular sounds; after 
all, they are popular for a reason! Although, to be fair to 
myself, within the context of all of my other unique pieces, 
the popular sounding pieces are still, in a sense, unique. One 
example of this is my single sheet, Oh, So Pretty. A friend 
from Arizona State University was taking a pedagogy class, 
for which she needed to commission a piece from a composer. 
She asked me to write something similar to Emile Pandolfi’s 
piano arrangements. In this piece, I included all of the 
delicious sounds many pianists crave, including arpeggiated 
left hand patterns, borrowed chords, key changes, a singable 
melody, a heart-wrenching climax, and more. Sometimes, the 
temptation to write in these popular styles is irresistible!

Disclaimer aside, I have many other works that are designed 
for unique students. For early intermediate students with a 
funny bone, I created Christmas(ish), a collection of holiday 
pieces with a quirky twist. For late intermediate students who 
enjoy genres of music rarely heard on piano, I created Rogue 
Dances. For late elementary students who would rather play 
video games all day, I wrote a video game inspired suite, My 
Pet T-Rex.

Moving forward, and without 
spilling the beans too much, 
I have some big projects 
in the works that I hope 
will transform the piano 
teaching world. One will 
give solid structure to non-
traditional students. One will 
inspire truly unique musical 
interpretations. Another will 
knock audiences’ socks off 
in surprising ways. I’m really 
looking forward to sharing 
these! 

In a nutshell, here’s my vision: music is a tool for people to 
express themselves, so if a piece is as unique as the person 
playing it, that person can express them self to the fullest. 
I’d like to give everyone that opportunity, because when 
they fully express themselves through the world’s universal 
language, and audiences respond with cheer, they’ll know 
that their uniqueness is a wonderful thing. 

Continued from previous page
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beginning students, and may eventually lead the student to apply 
a step-by-step process to other learning situation
When choosing repertoire, it important to consider the opinions 
and musical preferences of an Autistic student. Repertoire should 
be used to build skills in a lesson while simultaneously inspiring 
a sense of enjoyment from the student. This applies to every 
student; however, it is particularly important for students with 
autism. Derek Kealii Polischuk explains that “while individuals 
on the autism spectrum sometimes have difficulty determining 
another person’s emotions and desires, they are often times very 
aware of their own.”5 He suggests as an example that if a student 
with autism takes pleasure in learning the music of Star Wars, 
a teacher needs to observe this and use the student’s specials 
interests as a tool to reinforce other musical concepts or activities 
that the teacher wishes to accomplish in the lesson. 
Environmental Accommodation
The teaching environment has a profound impact on a child’s 
learning and processing ability. Therefore, piano teachers who wish 
to foster more inclusivity in their studios must carefully consider 
the atmosphere, accessibility, and level of sensory stimulation 
within their teaching space. Elizabeth Leger and Sarah Rushing 
offer a variety of suggestions for materials and alterations which 
teachers may incorporate into their teaching setting in order 
to craft sensory-friendly studios. Leger and Rushing point out 
that neurotypical students “can also be affected by sensitivity 

to touch, hearing, and vision,”6 indicating it is not only autistic 
students that find a sensory-friendly setting beneficial, but many 
students will be positively affected by environmental changes in 
the piano studio. The “sensory-friendly piano studio”, according to 
Leger and Rushing should include a variety of lighting and seating 
options and the implementation of various manipulatives. Autistic 
or sensory sensitive students may benefit from an adjustable 
bench or multiple seating options with an assortment of textures 
and support. Teachers can diminish the use of fluorescent light in 
the studio by providing lighting options such as lamps and string 
lights, but also windows that allow natural light. Teachers may 
also consider the brightness levels of all technology and electronic 
devices as well. It may be helpful to turn down devices or turn 
them off completely to avoid over stimulation. Because of the rise 
in technological use, teachers now use devices, such as iPads and 
laptops, because they serve as an alternative to paper music. It is 
important to note that not all forms of stimulation are negative, 
and some students on the autism spectrum need more stimulation. 
Having varied materials, like electronic tablets with interactive 
games and different colored paper for music or worksheets, allow 
the student to acquire additional sensory stimulation should they 
require it. Because pencils are so often used in lessons, alternative 
writing materials like wooden, mechanical, and twistable pencils 
can function as manipulative objects for students to write with. 
Small toys in the studio and other manipulatives (such as a 
beanbag or a bag of rice) can help students to keep their hands 
occupied and mind engaged. Just as teachers may be required to 
write or arrange music for their students, it may be necessary for 
teachers to create their own manipulatives as well. Any material 
that promotes hands-on learning can be effective.
Piano lessons are often a safe place for students to learn and thrive. 
Part of creating a welcoming environment is being mindful of 
touch sensitivities. Teachers should take specific steps, however, 
to learn from the student and mimic how the parent has physical 
contact with their child developing a physical relationship with 
the student which is helpful and not harmful. Teachers should also 
be aware that students with autism are not always aware of their 
physical positioning or autonomy, and thus physical positioning 
on the keyboard may be necessary. Additionally, hand position 
or posture may come at a slower pace for students with autism. 
Never be harsh with students who do not have a perfectly curved 
hand when learning piano, but instead gently attempt to adjust 
this overtime. 
Potential Frustration
Piano teachers may come to the conclusion that the parents of the 
Autistic student may not have a diagnosis for their child and thus 
cannot inform you of behaviors or sensitivities in advance. Because 
of this, teachers must be mindful if a student continues to “act 
out” in the lesson as the behavior may stem from overstimulation 
or sensory sensitivity.7 Students with autism require patience and 
close observation on the part of the teacher. Scott Price explains 
that piano lessons are not different for students with autism, but 
instead should have the “same expectations, different pedagogy.”8 
To do this, Price carefully mimics the student’s speaking pace 
and habits when possible. Teachers should also realize that a 
neurodivergent student who is talking during instruction is 

Continued from page 23

Small toys or other manipulatives can help students keep their hands 
occupied and mind engaged.

Autistic or sensory sensitive students may benefit from seating options.

| COLLEGIATE CHAPTER |
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not doing so with the intent of being defiant or disrespectful. 
Some students with autism have a tendency to do what is called 
“scripting”: when a student repeats words or phrases that they 
hear from family, friends, or from media like television or movies. 
Scripting is used as a coping mechanism. It is best to overlook the 
student’s remarks and continue on with the lesson, making sure 
to stay on task. Price also encourages a parent to be present for 
every lesson with his students with autism. He explains that the 
way he teaches his students is similar to how the parent interacts 
with their child and having a parent in the room may also put the 
student at ease.9

Consistency and Communication
It is the responsibility of the teacher to prepare thoroughly for 
a lesson, while also remaining very flexible. Autistic students 
benefit greatly from a precise, unambiguous lesson plan that they 
can see. Polischuk reminds us that private piano lessons are the 
opposite learning environment of a traditional school classroom 
and should be a place where “a sense of calm can be created, 
controlled, and supported by a caring teacher in an intentional 
way.”10 While there are clear differences, piano lessons should 
have some similarities to the traditional classroom. For example, 
piano teachers should provide “an explanation of the type and 
length of the schoolwork expected.”11 Preparing for lessons not 
only provides the teacher with an effective plan for teaching but 
also greatly diminishes any stress felt by the student as students 
with autism may have difficulty coping with unpredictable or last-
minute changes. Lesson plans should be both visual and verbal 
allowing the student to feel confident in their ability to predictably 
follow the lesson plan, resulting in a feeling of assurance and trust. 
While students with autism learn similarly to neurotypical 
students, they may move at a slower pace. This may be affected 
by limitations on memory, motivation, and attention according 
to piano teacher McKenzie Pausch.12 Differences in learning 
speed may affect the number of tasks a teacher can attempt with 
Autistic students in a single piano lesson. Among her expansive 
research on autism, researcher Linda Hodgdon agrees that for 
Autistic students it may also be challenging to follow directions 
and perform self-management or organizational tasks.13 When 
introducing new concepts of pieces, teachers should have a 
recurring routine with defined practice steps for students to 
follow. A repeated, pre-determined system for learning music will 
assist students with staying on task efficiently. 
Piano teachers may find that preparing for a lesson so thoroughly 
will require some adjustment, however this step is vital. A teacher’s 
ability to change the way they interact and connect with Autistic 
students depends heavily on the strategies the teacher brings to 
the lesson. Teachers may have to change the way they address or 
instruct Autistic students. Scott Price recommends a variety of 
approaches for interacting with students with autism, such as 
avoiding slang terms and analogies if possible. It is also critical 
to be consistent and do not assume that a student has previous 
knowledge or understands a concept without confirmation.14 
Teachers must also use tactful communication when 
complimenting students. When complimenting students, use 
frequent positive reinforcement, and do not contradict by saying 

statements like ’Good, but...’ or ’Yes, but...’. “It is better to use 
absolute language such as ’Yes,’ ’No,’ ’Good,’ ’Not correct, try 
again.’”15 When a student has difficulty interacting with the 
teacher, Pausch offers that students “simply need someone willing 
to find different ways of communicating with them.”16 Reinforcing 
music elements each lesson may also be necessary, such as reviewing 
the rhythm before playing the piece, reviewing the range of notes, 
and repetition of more difficult passages. While it may feel like 
having a student stick to the same activity for a while may be 
time consuming, Pausch emphasizes that “repetition is critical,” 
and she gives examples of different activities to achieve this.17 She 
proposes using flashcards, on and off the bench activities, and a 
variety of games that focus on reading and playing. Dumlavwalla 
and Bugaj concur that repetition is imperative and add that 
the number of assignments should be limited for students with 
autism to accommodate for the repetitive nature of the lessons.18 
Conclusion
Autistic students can be demanding for both highly experienced 
and novice teachers alike. Nonetheless, teaching students with 
autism can be incredibly enriching for all music teachers. It is 
important to remember that students with autism are exceptional 
but should not be treated differently than other students. 
Teachers should not be afraid to accept a student with autism into 
their private piano studio because of uncertainty or unsureness. 
Awareness is a crucial first step for piano teachers, or music 
teachers of any kind. If teachers are observant and sensitive to each 
student’s individual needs, and incorporate the environmental 
and preparatory steps, then success and fulfillment with students 
on the autism spectrum is sure to come. 
1Diana Dumlavwalla and Katarzyna Bugaj, “The Inclusive Studio: Teaching 
Students with Disabilities in the Private Piano and String Lesson Settings,” 
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5Derek Kealii Polischuk, “Autism spectrum disorder research: and its 
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September 2016): 15.
6Elizabeth Leger and Sarah Rushing, “The Sensory-Friendly Music Teacher: 
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7Leger and Rushing, “The Sensory-Friendly Music Teacher,” 29.
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claviercompanion.com. 
9Price, “Autism and Piano Study.”
10Polischuk, “Autism spectrum disorder research.”
11Polischuk, “Autism spectrum disorder research.”
12McKenzie Pausch, ”Adaptive Piano Lessons: An Incredible Adventure,” 
Clavier Companion, January 10, 2019, www.claviercompanion.
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Dr. Jason Sifford, NCTM
imtatechnology@gmail.com

IMTA State Technology Chair

W hen I need to recharge and feel 
connected with the broader 
teaching community, I often turn 

to podcasts during my morning walks to help 
get me ready for the day’s teaching. Here’s what 
I’ve been listening to the past few months – a 
few old favorites and some new players in the 
podcast game! All of these can be easily found 
in your favorite podcast app or by searching for 
the name of the show in your browser.
The Vibrant Music Teaching Podcast
With over 150 episodes under her belt, Nicola 
Cantan has been helping teachers energize their 
studios for years. This popular podcast features 
a wonderful variety of teaching and business 
advice to help keep you at the top of your game.
The TopCast
Tim Topham has been bringing teachers 
together for several years through his website 
community, YouTube channel, and podcast. An 
engaging presenter with lots of great ideas about 
the modern teaching and learning experience, 
Tim’s podcast is sure to get you up to date  
in a hurry!
Field Notes
Ashley Danyew is relatively new on the scene, 
but her insights on music teaching and learning 
are pedagogically sound and delivered with 
a generous clarity that respects the value of 
traditional practices while investigating new 
approaches that can be incorporated into your 
teaching toolkit.
Key Ideas
Already well-known for her popular blog, 
publications, and workshops, it’s no surprise 
that the new podcast by Leila Viss is a welcome 
addition to anyone’s playlist. Featuring her own 
insights along with interviews with a fantastic 
roster of guests, Leila’s first season has us eagerly 
awaiting a second!
Beyond Measure Podcast
Another new addition to the podcast landscape 
is Christina Whitlock’s series that tackles a 

different teaching topic with each episode. 
Cleverly titled “Cheers to…”, each episode gives 
us Christina’s wonderfully positive spin on 
everything from student evaluations to recital 
success to gratitude.
The Piano Parent Podcast
At 243 episodes and counting, Shelly Davis has 
been helping teachers and parents navigate the 
real world of piano lessons for years. Being both 
a piano teacher and a piano parent, Shelly knows 
better than anyone the struggles we all face, 
and for those of us who don’t live in a perfect 
world (who does?), Shelly’s helpful advice and 
friendly voice will help guide you through the 
tough times and celebrate your successes.
All Keyed Up
Ben Kapilow is one of the newer voices in the 
podcast landscape, but in 2021 alone, he’s 
already released over thirty episodes of his 
interview podcast. Each episode, he invites 
us on his journey to be a better teacher as he 
asks different experts for their advice on a wide 
variety of topics. If you’ve ever been afraid 
to ask for help, Ben’s got your back. Here are 
answers to some of the questions you may have 
been afraid to ask or possibly never thought to 
ask in the first place. Highly recommended!

STAY CONNECTED WITH A 
PODCAST PLAYLIST!

| IMTA TECHNOLOGY NEWS |
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EMBRACEEMBRACEYOURYOUR PASSIONSPASSIONS

Degrees Available
Bachelor of Music Education
Bachelor of Music Education/Music Therapy
Bachelor of Music in Music Therapy
Bachelor of Arts in Music  
Bachelor of Music in Performance
Master of Music Therapy

Music Scholarships
  •  Music scholarships up to $5,000 per year

for music and nonmusic majors

  •  $2,500 minimum scholarships for All-State musicians 
($10,000 over four years)

Audition dates for 2020-21 are Nov. 14, 
Jan. 23, Feb. 5, and March 6

Schedule a virtual visit!
We know it won’t be the same as an on-campus visit, 
but we are con� dent you will still be able to see what 
makes Wartburg worth it through a virtual visit 
(www.wartburg.edu/visit), which can include:

  • Zoom meetings with your admissions counselors, 
a professor, and athletic coaches, and/or a music 
ensemble director.

  • A virtual tour of the campus.

  • Zoom meeting with one of our student Ambassadors. 

WWW.WARTBURG.EDU/MUSIC

Suzanne Torkelson
Professor of Piano

Ted Reuter
Professor of Piano
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Offering generous scholarships to both major and non-majors

Our ensembles: 

The Morningside Choir, Cantabile, Camerata, Master Chorale, 
Lyric Theatre, Morningside Marching Mustangs, Symphonic Wind 
ensemble, The KucinskI Symphonic Orchestra, Jazz Ensemble, 
Flute Choir, Trombone Choir, Clarinet Choir, Saxophone Quartet, 
Brass Ensemble, Guitar, Collaborative Piano, Pep Band, Jazz 
Combo

Offering degrees in Bachelor of Arts, Bachelor Music Education. 
Bachelor of Science in Music Management

EXPERIENCE
matters

morningside.edu/performing-arts Private studio faculty on all instruments.

Morningside is a fully accredited by the 
National Association of Schools of Music

The Morningside College experience cultivates a passion for lifelong learning 
and a dedication to ethical leadership and civic responsibility.
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A s we ease into summer and begin to 
rejuvenate for the new fall teaching 
year, let us realize the advantage we 

have as MTNA, IMTA, and local Iowa chapter 
members. Communication and connections 
are invaluable! Our fiscal year runs from July 1, 
2021 to the end of June, 2022, so membership 
renewal is one of first items to check off the to-
do list as we plan for the upcoming semesters.
A check of renewing members on June 2 
showed over 50 renewals already received and 

Joan Hopkins, NCTM
imtamentorchair@gmail.com

IMTA Mentor Chair

recorded by the MTNA office for the 2021-
2022 business year. 
Our national and state fees are due into the 
MTNA office by July 1, 2021, with a grace 
period extending to September 1, 2021. Active 
membership must be paid by September 1 
to avoid the non-member audition entry fee. 
Collegiate members due date is October 1, 
2021.
Let’s continue to work together!

A aron Lott is a pianist and vocalist 
originally from Ames, IA. Before 
attending Iowa State University 

(ISU), he studied with local piano teacher, 
Paula Forrest. He graduated with a Bachelor 
of Music Performance from ISU, where he 
studied piano with Dr. William David and 
voice with Dr. Donald Simonson. He briefly 
studied piano with Dr. Mei-Hsuan Huang 
at ISU before venturing to New York City to 
study with Thomas Muraco. He eventually 
moved to London, UK where he graduated 
with a Master in Piano Accompaniment from 
the Royal College of Music (RCM). While at 
RCM, he studied piano under the tutelage of 
Simon Lepper and Roger Vignoles and voice 
under the tutelage of Janis Kelly.
While he was living in Europe, Aaron 
participated in several music festivals, including 
the Berlin Song Festival (with Caroline Dowdle) 
in Germany, the Lied Studio (with Joan Rodgers, 
Gary Matthewman and Cordula Kempe) in 
the UK, the Kirchheimer Liedersommer (with 
Graham Johnson and Sabine Fues) in Germany, 
and Frost of Scandinavia (with Audrey Hyland 
and Vibeke Wrede) in Denmark.

Aaron Lott

In Bilbao, Spain, he was a part of the Arteta 
Music School, teaching piano, voice and theory 
in both Spanish and English. He also directed 
the Arteta Gospel Choir, focusing in vocal 
technique and English pronunciation.
Aaron has maintained an active performance 
career, collaborating with different choral 
groups, municipal bands, and local festivals.

New Member Aaron Lott

| TEACHER FEATURE |
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| FROM MY CORNER CABINET |

Whether you are 
cleaning out some old 
music and replacing 
it with new, or simply 
re-organizing your 
current stash of music, 
it’s always a good time 
to shop for some 
replacement repertoire! 
Out with the old, in 
with the new...it keeps 
the students engaged 
and the teachers 
enthusiastic, too!

LET MEMORIES OF 
THE SEASON INSPIRE YOU

S ummertime lends itself to a more relaxed 
way of life. Leisurely evenings on the back 
porch watching the sunset. Early morning 

fishing with grandpa at the pond. Afternoons 
sipping a chilled lemonade under the shade of 
a willow tree. Shhh! Listen carefully and you 
will hear musical meditation’s sweet song of 
nature in the sounds around you. The cooing of 
the morning dove, the bark of a dog, the sound 
of children’s laughter are a symphony of what 
summer orchestrates.
Reflecting on my summertime memories, I was 
taken upon the wings of wisps of dreams to a 
land that I once knew. It is there that I wish 
to take you, in musical meditation, letting the 
warmth of the summer sun infuse you, with a 
cool drink in hand, to the summer that lives 
forever in your heart.
Elementary 
Through the Windowpane 
The Swing by Chee-Hwa Tan
“How do you like to go up in a swing, up in the air 
so blue? Oh, I do think it the pleasantest thing 
ever a child can do!” One can almost imagine 
soaring high in the air, touching the sky with 
your feet as you swing back and forth. The sweet 
melody evokes a daydream-like feeling based on 
this Robert Louis Stevenson poem. I love how 
the composer has allowed a more simplistic 
approach to exploring four octaves as you swing 
higher and higher...with a singing right-hand 
melody, encouraging the student to practice a 
drop-lift gesture as they gracefully move about 
the keyboard. “The Swing” is written in the key 
of G, allowing an introduction into reading a 
new key signature for the elementary student. 
Technical introductions of hand crossing, 
right hand in the bass clef, a legato feel with 
occasional pedaling allows the young student 
to experience a piece of music that sounds full 
and inviting. A welcome piece to summer fun!

Late Elementary 
Pond Reflections by Nancy Lau
A beautifully impressionistic approach to a 
late elementary piece lends itself to quietly 
sitting by a pond, gazing at the gentle harmonic 
ripples and legato waves lapping on the shore. 
Flowing peacefully, in the key of F Major, any 
student will be delighted with performing 
this piece. Pedaling allows the blending of 
notes to provide an atmosphere of deep 
contemplation as both hands play together. 
Dynamically, this piece offers a little challenge 
as the student learns to play softly throughout, 
ending in a mezzo forte only to fade away into 
a diminuendo e ritardando, landing softly as a 
whisper in pianissimo. Throughout, a student’s 
imagination can take them through exploring 
nature at the edge of a pond...from the brilliant 
glistening of the morning dew to the soft splash 
of a jumping fish.
Intermediate/Late Intermediate 
Oh, So Pretty! by Christopher Oill
This beautiful summertime ballad reminds 
me of a field of wildflowers dancing lazily in 
the warmth of the midday sun. A memorable 
motif begins this piece with lyrical harmony 
throughout. Several technical challenges will 
grow a student as they learn how to modulate 
between Eb Major and Gb Major, gorgeous 
rolled chords (one of my favorite techniques), 
and fully vibrant arpeggios, adding depth to 
this stunningly haunting melody. At times, the 
composer has added a note that doesn’t sound 
like it “fits in”, yet it’s so poignant, that it is 
reminiscent of a memory made even sharper 
by some dissonance of life. I felt the drawing 
need to play deep into the keyboard, exploring 
creative artistry with dynamics, occasional 
changes in tempo (slight rubato), and an 
exploration into the complexity of colorful 
patterns. One can almost feel a gentle breeze 
blowing throughout as the flowers dance their 
way through another summer day. Amy Jo Wrobel
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Linda Allebach, NCTM
imtacertification@gmail.com

Explore your own path to 
certification! Linda is there to  
guide you as well as connect you 
with others who are undertaking 
this professional journey.  
Contact her today!

| CERTIFICATION NEWS |

Carlene Albrechtsen: It Gave 
Me Direction and Motivation  
to Sharpen my Abilities

T he first time I recall hearing about 
MTNA Certification was about 12 
years ago as I was sitting in a classroom 

at BYU with other piano majors. We were 
listening to someone present on the certification 
process and were strongly encouraged to 
become certified immediately since there was a 
shortened process for college students. We were 
warned that the process to become certified 
would be much more intense if we waited until 
later. At first I felt willing, but then I saw the 
work I was expected to do and along with the 
cost, I balked. I was a newly married college 
kid with very little money and even less time. 
So, I passed on the opportunity and graduated 
with my degree in Piano Performance. I began 
building my studio while my husband finished 
school. When he graduated we moved to 
Clinton, Iowa and I rebuilt my studio from 

IMTA Certification Chair

scratch...again. At this time, the MTNA 
Certification that I hadn’t stretched to earn was 
always somewhere in the back of my mind. I had 
been taught by certified teachers and knew that 
their certification set them apart from other 
instructors. I knew that if I looked for a music 
teacher for my own children, I would look for 
a certified teacher first. But I always found a 
reason not to start the certification process. The 
closest MTNA district was 45 minutes away. 
My studio didn’t feel like it was large enough 
and perhaps in my area wouldn’t understand 
the value of the certification, so I felt it wouldn’t 
be an asset to my business. I was too busy with 
my small children still at home all day. 
In 2019 my husband approached me about 
going through the process to become a Certified 
Financial Planner. It would take him a few years 
and would require a big time commitment, 
similar to working on a Master’s Degree. We 
decided the time was right for him to start. That 
made me realize that if he was busy certifying 
in his own career, I may as well work on my 
own certification at the same time. We decided 
it would be unifying for us to be working 

IOWA’S NEWEST 
NATIONALLY CERTIFIED 
TEACHERS IN MUSIC

Carlene Albrechtsen, NCTM

I have good news on the certification journey of our Iowa members. Carlene 
Albrechtsen, Clinton, and Sarah Robinson, Indianola, received their National 
Certification as Teachers in Music this spring! I always love hearing from 
MTNA about newly certified candidates in Iowa and can’t wait to congratulate 
them on this accomplishment.

Both Carlene and Sarah share their stories with us in this magazine. Why 
don’t you reach out and congratulate them with a call, a card, or a text/email? 
Since we can’t gather at the State Conference this year, this would let them 
know you recognize their effort to improve their teaching and leadership 
within their local chapters and the IMTA.

Many thanks to the Cedar Rapids Music Teachers Association for asking me 
to present “Mentoring, Honoring, and Advertising: The Road to National 
Certification” at their April meeting. We actually met in person and it is so 
much better for exchanging ideas and making new friends. I can do this for 
your local club at any time if you are planning your programs for 2021-2022.

Contact me if you have any questions or ideas about the NCTM program for 
your personal journey as a musician, teacher, and leader in the Iowa Music 
Teachers Association.
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| CERTIFICATION NEWS |

Sarah Robinson, NCTM

towards the same goals in our respective fields concurrently. So, 
in January of 2020 I joined the MTNA in the quad-cities and 
started my certification. I have to say, I’m laughing at myself at the 
crazy timing. Only two months later my studio shut down along 
with the rest of the world! At first I was hyper aware that I was 
supposed to be recording myself teaching and recording student 
performances and gathering judge remarks from festivals that 
weren’t happening. How was I supposed to do all that remotely? 
But then as I started to work on the projects that didn’t require 
that in-person element, I realized the pandemic had cleared my 
schedule and changed my perspective. I could take more time to 
focus on certification. I could think more deeply about my studio 
structures and more easily make positive changes that aligned my 
studio to be more ideal. My husband and I both found a silver 
lining in a rough situation. Since we couldn’t work like normal, 
we had more time to focus on certification. 
I sincerely loved the certification process. It helped me recall many 
wonderful things I had been taught a decade ago in college and it 
guided me to learn some new things, too. One learning moment 
that felt like gold was finding out that I could use progress reports. 
I thought that was a school teacher thing-but I’m a teacher, too! I 
developed my own template. My favorite part was the goals section. 
Now I can set specific short term goals for individual students and 
provide an effective way to share them with parents with a regular 
time frame in which to review them. Perfect! I never would have 
even thought of that without the certification process. It gave me 
direction and motivation to sharpen my abilities as a teacher. I had 
never recorded myself teaching. I talk a lot and didn’t even realize 
it! More play and less talk has increased focus. I had teachers in my 
district reaching out regularly to offer support and cheer me on; a 
needed reminder that I don’t need to be alone as an independent 
piano teacher. Other teachers could relate to my struggles and 
wanted me to be an exceptional teacher, too. 
I’m so proud of the letters I can now place after my name because of 
the positive changes they represent. I’m a better teacher and a better 
business owner because I became certified. Some of the families 
I teach may never understand what those letters represent but 
regardless, they are enjoying the benefits. If I could go back to my 
college self, I would assure her that when I finally made the effort to 
become nationally certified, it would be worth all the “extra.”

Sarah Robinson: The Immeasurable Impact 
of a Music Teacher

I am forever indebted to my mother because of her careful search 
for my first piano teacher. Her wisdom led her to connect my 
young heart with a wonderful, nurturing pianist named Ellen 

Palmer. She had no idea how that decision would change the course 
of my life. From the very beginning, Ellen treated each piece like 
a treasure waiting to be discovered – as important and priceless as 
Beethoven. I remember her describing one of our early method 
book pieces by saying with genuine seriousness, “Sarah, really the 
only way I can explain this to you is that you have to feel it in your 
gut.” Although I was only ten, I knew exactly what she meant. As 

a child, I loved having 
permission to express 
that “gut feeling” and 
sensing that what 
was buried deep in 
my soul mattered so 
much. During rocky 
moments in my 
childhood that Ellen 
knew nothing about, 
this world of music 
was a place of healing 
and solace for me. 
Her impact laid the 
foundation for the 
way I approach music 
and planted the seeds 
for my career as a 
musician. 
Since then, I have 
been blessed to work 
with some incredible teachers, mentors, and friends on my 
musical journey. After moving to Iowa in junior high, I took 
lessons from Susan Weaver and later from Karen Langstraat 
whose guidance opened the door for me to work with Dr. Ted 
Reuter and pursue a career in music at Wartburg College. Ted and 
Karen went above and beyond as loving, committed mentors on 
my journey. At Wartburg, I took private lessons with Ted Reuter 
and studied piano pedagogy and collaborative piano with Dr. 
Suzanne Torkelson. Through more wonderful opportunities, I 
was able to go on to graduate school at the University of Missouri 
where I took private lessons with Dr. Janice Wenger and studied 
piano pedagogy with Dr. Paola Savvidou. Currently, I have a 
private studio in Indianola, am an active member of IMTA, and 
teach part time at Simpson College. With the encouragement and 
help of Rachel McCoy, Kyle McGowan, Linda Allebach, and Dr. 
John Benoit, I had the privilege of becoming nationally certified 
this year. I could fill pages with the inspiration, dedication, and 
influence of these and so many others and am beyond thankful for 
this music community and the opportunities they have provided. 
It is incredible to look back and realize that my journey began 
with a shy ten-year-old girl and a teacher who took the simplest 
of pieces and lovingly unlocked the door to another world. While 
each of my teachers was only in my life for a season, the effect 
they had was life-long. Today, I cherish the adventure of getting 
to know each student’s individual character and helping them 
explore and fall in love with the world of music as they express 
what is buried deep within their souls. It is humbling to remember 
my journey and know that each interaction – no matter how 
“small” – is making an extraordinary difference. What we do 
as teachers holds such immeasurable value. In whatever season 
this finds you, may you be encouraged and inspired anew by the 
impact you truly have as you unlock the doors to the beauty of 
music in the souls of your students.
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TRIBUTE TO PAST MEMBERS

Jerie Gail Ramsey, age 83, of Lamoni, Iowa, 
the daughter of Gerald Victor and Mabel 
Louisa (Gamet) Davis, was born July 8, 1937, 
in Leon, Iowa. She died as a resident of Thuesen 
Cottage in Cedar Falls, Iowa, on Saturday, 
January 9, 2021. 
Jerie Gail grew up and attended school in 
Cameron, Missouri. She graduated from high 
school in 1955, and then attended Graceland 
College in Lamoni, earning her associates 
degree in 1957, with a major in English. She 
next attended Kansas State College of Pittsburg, 
graduating in 1959, with a bachelor’s degree in 
English. She and Bob Ramsey were married on 
Easter Sunday, March 29, 1959, in Cameron, 
Missouri. During the 1970s she earned a second 
Bachelor’s degree from Graceland, this time 
in Music Education. Jerie Gail was a lifelong 
member of Community of Christ church. 
She began studying piano with Wanda Derry 
of Lamoni at the age of four, traveling once a 
month from Grant City, Missouri, with her 
father when he went to attend Hy-Vee store 
manager meetings in Lamoni. She was active 
as a church organist and pianist for most of her 
life, playing for countless services, weddings, 
and funerals. Jerie Gail had a 50-year career 
teaching piano students, having started at 
the age of 24 in Ames, Iowa. In addition 
to her home-based piano studio, she also 
taught private lessons, piano class, and piano 
pedagogy classes at Graceland. She always 
advocated for collaboration in her teaching and 
partnered with numerous other piano teachers 
throughout her career. While teaching piano 
was a means of earning her livelihood, she also 
taught several students on scholarship, if their 
families were unable to pay. Jerie and her piano 
teaching partner Linda Phillips also offered free 
week-long piano camps in the summer with 
financial backing from Graceland University. 
Several of Jerie Gail’s students have gone on 
to careers in music, many earning advanced 
degrees and filling positions of prominence. 
Many more have continued with a lifelong love 
of music.
 While teaching in Lamoni, she became active 

in the Iowa Music Teachers Association and 
served as editor of their state journal for roughly 
15 years. She also served a two-year term as 
president of the IMTA. She was honored as an 
MTNA (Music Teachers National Association) 
Foundation Fellow in the spring of 2020. 
Jerie Gail and Bob were instrumental in 
organizing the World Church Piano Club in 
its early days, taking over work begun by Jack 
Ergo. For more than a decade they managed the 
memberships and collaborated with multiple 
arrangers to prepare, publish, and distribute 
piano arrangements of hymns in five progressive 
levels of difficulty, plus one level for organ, six 
times a year. 
In her limited spare time, she enjoyed sewing 
for family, scrapbooking, and needlepoint. A 
lifelong resident of the Midwest, she liked to 
shovel snow, but surprisingly had little interest 
in gardening. She enjoyed traveling in the 
summers, particularly when the children were 
young, as Bob attended various summer science 
workshops. Trip highlights from later years 
included an Alaska tour and a European river 
cruise. Jerie Gail loved living in Lamoni and 
treasured her many friendships there. 
In 2017, Jerie and Bob moved to the Western 
Home Communities in Cedar Falls, Iowa, but 
her heart was always in Lamoni. Preceding 
Jerie Gail in death were her parents, Gerald 
and Mabel Davis, her father- and mother-
in-law, Ova and Ruth Ramsey, and her 
daughter, Rebecca Ramsey. Survivors include 
her husband Bob; brother, Elwyn Davis and 
wife Karen of Pittsburg, Kansas; son, Gerald 
Ramsey and wife, Vivian of Cedar Falls, 
Iowa; grandchildren Tara Lynn Ramsey of 
Watertown, Massachusetts, and Steve Ramsey 
of Des Moines, Iowa; nephew Victor Davis and 
family of Little Rock, Arkansas, and niece Karis 
Townsend and family of Cedar Falls, Iowa, as 
well as cousins and friends. Private funeral 
services were be held at the Slade – O’Donnell 
Funeral Home in Leon, Iowa with Elder Les 
Gardner officiating. Burial is in the Rose Hill 
Cemetery, Lamoni, Iowa.
 

Jerie Gail Ramsey
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*American Institute for Economic Research, 2017
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Robert L. Larsen, Founder 
and Artistic Director 
Emeritus of Des Moines 
Metro Opera and Professor 
Emeritus of Music at 
Simpson College, passed 
away peacefully in Indianola 
on Sunday, March 21, 2021. 
The announcement was made 
by DMMO General and 
Artistic Director Michael 
Egel. Known in music circles 
as the “Wizard of Iowa,” Dr. 
Larsen achieved widespread 
acclaim by almost single-
handedly founding an annual 

summer opera festival amidst 
the Midwestern cornfields and guiding the organization to 
national prominence. 

Robert LeRoy Larsen was born into a farming family just outside 
the tiny town of Walnut, Iowa, on November 28, 1934. By age ten 
he was immersed in rigorous piano instruction and had become 
obsessed with the Saturday afternoon radio broadcasts from 
the Metropolitan Opera. The young musician entered Simpson 
College to study piano with Sven Lekberg. He subsequently 
attended the University of Michigan for graduate study, returned 
to join the music faculty at Simpson, and completed his doctorate 
in opera coaching and conducting at the Jacobs School of Music 
at Indiana University. His piano studies were with Sven Lekberg, 
Joseph Brinkman, Rudolph Ganz and Walter Bricht. He worked 
as a conductor with Tibor Kozma and Wolfgang Vacano and with 
Boris Godovsky in stage direction. Along the way, he received 
what might have been considered an irresistible offer to join the 
conducting staff of the Met. Larsen, however, had a different 
ambition - a resolve to bring professionally produced opera to 
a middle-American audience who had limited opportunity to 
experience the art form. 

Larsen’s first efforts resulted in Des Moines Civic Opera, which 
mounted two productions before he conceded the experience 
taught him “everything about how not to organize a company 
and board.” Then in 1973 he struck operatic gold with the 
formation of Des Moines Metro Opera with his co-founder and 
friend Douglas Duncan, utilizing the summer festival format 
and intimate performance space within Blank Performing Arts 
Center at Simpson College. Larsen perceptively realized he would 
need to strategically augment a repertory of accessible standards 
to cultivate developing audiences with more unusual fare that 
would potentially attract the attention of national audiences. 
His first season included Puccini’s La Rondine (a virtual rarity 
at that time), Benjamin Britten’s Albert Herring, and a double 
bill of Menotti’s The Medium paired with the North American 
premiere of Arthur Benjamin’s Prima Donna. His later seasons 
brought the world premiere of Lee Hoiby’s The Tempest and a 
rare American mounting of Weber’s Der Freischütz. The formula 
worked. Opera News magazine showed up that first year, followed 

by Opera Now and a host of major market newspapers, all of 
which helped to establish DMMO as one of America’s leading 
regional performing arts entities. The company’s subscription 
base quickly came to represent 40 states, most Iowa counties and 
several countries. 

Larsen mounted some 120 productions in 37 seasons, functioning 
as both conductor and stage director. This dual role resulted in 
an unusually cohesive fusion of musical and dramatic values. 
Although his command over a vast range of repertory was 
formidable, he displayed particular affinity for American works 
at a time when many companies were ignoring them. Floyd’s Of 
Mice and Men and Susannah as well as Blitzstein’s Regina, the 
major works of Menotti and three near-definitive mountings of 
Robert Ward’s The Crucible were highlights of his stewardship. 
He never shied from controversy and even presented nudity 
onstage in Richard Strauss’ Salome. A roguish humor evidenced 
itself on Independence Day performances when Larsen would 
conduct the national anthem using a blazing sparkler as a baton. 

Dr. Larsen served as Chair of the Department of Music at 
Simpson for 33 years, where he taught from 1957 until 2017. 
A consummate educator, he began an undergraduate opera 
program there, taught pianists, and lectured extensively on music 
history and theory, notably in a specialty course on Medieval and 
Renaissance literature. He coached and accompanied vocalists 
and founded a beloved chorus of Madrigal singers, whose 
concerts, European tours, and Christmas dinner performances 
became college and Midwestern traditions. Music lovers and 
artists frequently gathered at his Indianola home for DMMO 
and college events and to marvel at his remarkable collection 
of European antiques (some of which found their way onto the 
DMMO stage as props) and a basement styled à la La Bohème’s 
Café Momus. Larsen was a remarkable solo and collaborative 
pianist, and he was well known for his collaborative performances 
with students, faculty and major performing artists including 
bass-baritone Simon Estes. Whether as professor or impresario, 
he nurtured the careers of countless musicians, many of whom 
enjoy international careers. He was selected as a recipient of the 
first Governor’s Award in Music in 1973 and the 1990 Iowa Arts 
Award presented by the Iowa Arts Council. 

Robert Larsen is survived by two nephews: Richard Healy (Maria 
Louisa Magcalas) of Seal Beach, CA, and Gary Healy of Oakland, 
CA; a great-nephew: Nathan Healy; as well as numerous friends 
in Indianola. He was preceded in death by his parents G. Dewey 
(1962) and Maine Larsen (1996), his sister Dorothy Healy (1972) 
and brother-in-law Early Healy (2015). Visitations will be held on 
Friday, March 26, from 3-8pm at the Overton Funeral Home in 
Indianaola and on Saturday, March 27, from 9:00-10:30am at the 
First Presbyterian Church in Walnut, IA. Due to the coronavirus 
pandemic, no public graveside service is planned. When it is safe 
to do so, Des Moines Metro Opera will host a Memorial Concert 
for all to pay their respects and celebrate Larsen’s extraordinary life.

Robert L. Larsen
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year service on the theory committee. Cyndie 
is currently the Iowa Music Teacher Magazine 
Editor, advertising and web consultant. She has 
served as MTNI president and secretary, and 
is currently secretary for Des Moines Music 
Teachers Association. She owns a successful 
studio comprised of approximately 50 students. 
She also serves as a board member for the 
Terrace Hill Endowment for the Musical Arts. 
She has received the 2019 “Steinway Top 
Teacher Award”, “Friend of Education” award, 
and concurrently in 2004 , IMTA’s “Certified 
Teacher of the Year” and “Distinguished 
Service Award”. As an adjudicator, clinician and 
performer, Cyndie’s mission is to “mentor and 
inspire parents, students and teachers to expand 
the level of professionalism in music education 
through our partnership with MTNA”.

I t is also my 
pleasure to 
announce the 

appointment of 
Jason Sifford, 
NCTM, named 
as the West 
Central Division 
C o m m i s s i o n e r 
for the MTNA 
C e r t i f i c a t i o n 
program. An 

independent teacher in Iowa City, Jason turned 
to the certification program in 2008 to help him 
establish his private studio as a new resident of 
Iowa. “It provided a way for me to look at myself 
and understand why and how I do what I do, 
and I’m looking forward to helping teachers in 
Iowa and the West Central Division go through 
this valuable process themselves.”
CONGRATULATIONS to both members 
who will exercise their valuable Iowa 
backgrounds to serve the West Central 
Division. Please vote by ballot or online 
submission before March 1 at MTNA.org.
Dr. Janci Bronson, NCTM, IMTA President

CARUTH NOMINATED FOR WEST  
CENTRAL DIVISION DIRECTOR & SIFFORD 
NAMED CERTIFICATION COMMISSIONER

| WEST CENTRAL DIVISION NEWS |

A s IMTA President, I am very excited 
to announce that Cyndie Caruth, 
NCTM has been nominated to run 

as MTNA West Central Division President. 
If elected, Cyndie would serve a two-year term 
as Director- Elect with Director Mary Beth 
Schaffer of Colorado in 2022, (formerly of 
Iowa) and would begin her two-year term as 
director following Mary Beth in 2024-2026.

All of us know 
how diligently 
Cyndie worked as 
IMTA President to 
achieve enhanced 
communication to 
new and existing 
members through 
her work with 
the Iowa Music 
Teacher magazine 

and the new iamta.
org website. She also worked with the state 
mentor chair, membership, and Iowa Local 
Associations chair to welcome new members 
and communicate with local associations. 
Consider it your duty and a direct benefit to 
IMTA to vote. Her bio and mission statement 
(below) will also appear in the Fall issue of the 
American Music Teacher magazine.
Cyndie Caruth, NCTM of Ankeny, Iowa, is 
a B.M. graduate of Iowa State University and 
independent instructor since 1973. She was 
among the first to achieve national certification 
through MTNA’s examination program. 
A MTNA 2017 Foundation Fellow, she was 
elected IMTA President in 2007-09 and again 
in 2017-19. In the past she served West Central 
Division as member-at large. She has also served 
as chair of State IMTA Local Associations, 
District, State and Division Auditions, 
Foundation chair, Certification chair and has 
worked with countless committees including 
the IMTA repertoire list. She initially digitized 
our hand-typed theory tests as part of her 20 

We urge you to 
login to MTNA.org 
and VOTE! 

Cyndie would not only 
be effective as a division 
director, but would bring 
constructive ideas back to 
our IMTA state organization, 
imparting increased value  
to each of us.

Cyndie Caruth, NCTM

Jason Sifford, NCTM
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SEIMTA (President, Margaret Runaas) 
SEIMTA had 5 meetings this year, all virtual via Zoom. In 
September, we had an informal business meeting and round table 
discussion on studio changes and plans during the pandemic. In 
October, guest Linda Allebach gave a presentation on MTNA 
Certification. In January, Margie Runaas gave a presentation on 
the Music Moves for Piano method. In March, Jason Sifford gave a 
presentation called “Prepare to be Unprepared” on things he has 
tried during the pandemic that have been successful. In April we 
held our annual business meeting. Although it was different to 
have meetings virtually, we were very grateful for the opportunity 
to continue to connect with each other and continue to support 
one another during these difficult times. We will continue to meet 
next year, either virtually or in person!

| LOCAL ASSOCIATION NEWS |

IMTA’S LOCAL ASSOCIATIONS 
WEIGH IN ON ZOOM 

MTNI (President, Gail Morris)
Teachers from MTNI (Music Teachers of Northern Iowa) 
maintained their studios during the Covid pandemic with various 
methods. Most teachers did on-line lessons through Skype, 
FaceTime, Zoom and “school@live”. Several teachers returned to 
in-person lessons in their studios or in the homes of their students 
at the beginning of 2021. However, many studios lost students 
due to Covid and having to teach lessons on-line. We all made it 
through the pandemic and are back to teaching “live”.
MTCI (President, Donita McCoy)
Music Teachers of Central Iowa (MTCI) spent the past year 
holding Zoom meetings except for the traditional May luncheon 
which was not traditional but held “in person” on Paula Forrest’s 
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| LOCAL ASSOCIATION NEWS |

Dr. Sharon Jensen, NCTM
imtalocal@gmail.com

IMTA State Local Associations Chair

answered about how to continue our monthly 
meetings and events. Like so many others, 
our group decided initially that safety of 
our members trumped any desires to meet 
in person, and soon those decisions were 
confirmed for us in the state of Iowa. We had 
many Zoom meetings, including a wonderful 
online presentation by Past President Jean 
Hilbert on teaching creativity through 
composition. IMTA Festival was able to 
pivot to an online format in November 2020 
allowing many students to participate, thanks 
to the dedicated efforts of our IMTA Festival 
Chair, Rebecca Nickles. We were able to hold 
our first socially distanced meeting in person in 
April 2021 and enjoyed a wonderful session on 
teaching advanced technique by Dr. Ted Reuter. 
NAMTA also held our annual Scholarship 
Audition in person this year on May 15th, 
2021, which was brilliantly coordinated and 
chaired by Ann Barry. The socially distanced 
event also celebrated graduating senior students 
in a non-competitive recital and honored 
our senior NAMTA piano teachers Dr. Jack 
Holstad, Sharon Britzman, Mollie Dieter, 
and Arlyce Schroeder for their dedication to 
teaching. NAMTA awarded a total of $2000 in 
scholarship funds to three students, Ana Yam 
(student of Dr. Suzanne Torkleson), Ian Lewis 
(student of Dr. Ted Reuter), and Phoebe Thrall 
(student of Dr. Suzanne Torkleson). We are  
all optimistic for a great year ahead of us in  
2021-2022! 

Jean Hilbert, NAMTA, on-line composition presentation, January 2021

back deck overlooking her beautiful back yard. 
We each brought our own lunch, John Devlin 
and Paula provided beverages. It was wonderful 
to be able to chat “live” and the rain held off just 
long enough! 
In spite of the virtual meetings or maybe even 
because of them, we were able to have some 
excellent programs. We were kindly invited by 
Fort Dodge to join their Zoom presentation 
of Dr. Suzanne Torkelson’s new music session 
which she could not do at the canceled 
conference. We also had programs on making 
an iMovie (Cyndie Caruth), and uploading 
videos to YouTube (Dr. Janci Bronson). Also, 
a history of IMTA/MTCI (Donita McCoy) 
from Dr. Marvin Thostenson’s “A History of 
the First Century of the Iowa Music Teachers 
Association 1885-1985”. Did you know that 
MTCI was the first local association? 
We never have trouble finding things to talk 
about if there is not a formal program and 
usually it is even about music and teaching. 
Doing virtual lessons provided many more 
problems on which to share successes and 
failures!
CRMTA (President, Laura Chandler Barnett)
I am happy to report that the Cedar Rapids 
Music Teachers Association is still going 
strong! Last Friday nine of our members met 
for our annual May luncheon at The Class Act 
restaurant inside the Kirkwood Hotel. We had 
a delightful time catching up on each others’ 
lives. I love the fact that rather than a sense of 
competition, there is a sense of cooperation and 
camaraderie among the many talented teachers 
in our group. Looking back over the past year, 
we have had several “firsts” as a group...our first 
Zoom CRMTA meeting, our first “hybrid” 
Festival, and of course our first YouTube district 
Auditions. I am particularly thankful for two of 
our members--Julia Andrews, who helped us to 
navigate the online track of our hybrid Festival, 
and Amy Linville, who was willing to learn the 
new format and chair our district Auditions. 
Everything went smoothly. We “made it” 
through this pandemic year! It felt so good to 
finally take off our masks at our May luncheon, 
and we are certainly hoping for a more normal 
year in 2021/2022!
NAMTA (President, Dr. Andrea Johnson)
The Northeast Iowa Music Teachers Chapter 
began 2020 with difficult questions to be 
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From the heart...
Tips and treasures from IMTA members & students

Be careful what you say to children…. 
I was giving a thumbnail sketch of music history to a nine-year old student. We were 
discussing Chopin’s musical style and I was having a hard time convincing him of the French 
pronunciation of the composer’s name. In my very best imitation of my husband’s “chopping 
broccoli” Saturday Night Live routine, he looked at me quizzically and said “he had a last 
name?”

Over the years we have had dogs who took an interest in all things musical, lying at the feet 
of students as they were trying to pedal or seeking out the musical vibrations felt on the 
floor under the piano. But recently our collie has shown the most discerning ear of all. As 
I sanitized the piano keys between lessons by playing the Coronavirus Etude, she barked 
uncontrollably and pawed at the studio door as if the sounds were excruciating. (they were!) 
Fortunately, I never got this reaction from her when my students played their music.Submit your stories  

and teaching tips for  
publication to 
imtainformation@gmail.com. 

After several weeks of hearing 
my young student play Handel’s 
“Impertinence”, we were ready 
to move on to a new piece. She 
interrupted my efforts to say, 
“wait, I have a question about 
Impotence”. And that’s when it’s 
important to have a poker face!

– Anonymous
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SATURDAY, SEPTEMBER 19  
SATURDAY, OCTOBER 3 

SATURDAY, NOVEMBER 7
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COMMUNITY 

The personal attention 
of a liberal arts 

education combined 
with the metropolitan 

location of Cedar 
Rapids, Iowa, provides 

access to unique  
real-world experiences 
and extensive concert, 

internship and  
student-teaching 

opportunities. 

DEPTH  
OF STUDY 

Students can choose 
between professional 

preparation of the 
Bachelor of Music 

degree and the flexibility 
to double major with the 

Bachelor of Arts in  
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are offered. 
 

SHOWCASING YOUR 
TALENT 

Perform as a soloist, in 
chamber music or with 

one of Coe’s diverse 
musical ensembles for 
audiences from Cedar 

Rapids to Nashville, 
Costa Rica to Prague,
Scotland to Shanghai, 

Rome to Venice.  

PERFORMANCE 
OPPORTUNITIES 

Concert Band 
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Community Outreach 
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Auditions for full-tuition 
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All-State Music 
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